




































































EN. 


\¥8 Ses 




















Che Orchestra 


A WEEKLY REVIEW OF 


MUSIC AND THE DRAMA. 





es 


No, 242. VOL. X 


LONDON, SATURDAY, 


MAY 16, 1868. 





(Stamped) 4d, (Unstamped) 8d, 








— 


OND STREET.” No. VI., Junr. OnE 


Sauutinc. The new number of this successful Musical 
NOW READY 
Magasine is ConTENts : . , 
drille.. “ “ Tommy Dodd” ... .. Charles Coote. 
0 + “Twas like a Spirit’ 5 Sigh " 


..W. F. Taylor. 
. Robert Coote. 


zurka.. “Fairy” 
Pl Mas ..J. Conway Brown. 


{ Song «+ +++ “Beautifal Dreams”... .... 








Horwoon & Crew, 42, New Bond Street ; 
Samrson Low, Son & Marston, Ludgate Hill ; 
And all Music and Book Sellers. 


———— 


OYAL ACADEMY of MUSIC. _ Instituted 
R 1822. Incorporated by Royal Charter 1836.—The HALF 
SESSION will commence on MONDAY, 
wy sdidates for admission will be examined at the Institution 
on Mondays and Thursdays before that date at Eleven o'clock. 

By order, J. GIMSON, Secretary. 
Royal aeademy of Music, 
4, Tenterden-street, Hanover- -aquare. 


USICAL UNION.—RUBINSTEIN’S first per- 
\ formance on TUESDAY, May 19th, quarter-past Three, 
with AUER, JACQUARD, Ries, Goffrie, and Zerbini. Quar- 
tet, E flat, Mozart ; Grand Trio, B flat, Beethoven ; Quintet, 
B flat, Mendelssohn ; Piano Solos, Rubinstein, Visitors on 
giving their names can pay at the Hall, or procure Tickets, 
Half-a-Guinea each, at Schott & Co. ; Ollivier & Co.; Austin, 
at the Hall ; Lamborn Cock & Co. 3 ; and Ashdown & Parry, 
Hanover Square, 





May 25th, and end 





J. ELLA, Director. 





\ Iss ADELAIDE NEWTON and MR. 
i DENBIGH NEWTON beg to anvounce their First 
GRAND EVENING CONCERT, at the HORNS’ ASSEMBLY 
ROOMS, Kennington Park, on FRIDAY, 22nd May, commencing 
at Bight o'clock precisely. Vocalista, Mdlles. Liebhart, Fanny 
Armytage, Dové Dolby, Palmer, and Adelaide Newton ; Messrs. 
Montem Smith and Denbigh Newton. Intrumentalists, Piano- 
forte, Miss Kate Roberts and Mr. Bollen Harrison; Harp, Mr. 
Ellis Roberts (harpist to H.R.H. the Prince of Wales). Con- 
ductors, Messrs. G. B. Allen and Bollen Harrison. ‘Tickets, 


‘g., ., 28. 18., at Mr, Newton's residence, 17, Holland-street, 
Brixton-road, 8. 





\ ISS EMMA BUSBY’S MORNING CONCERT? 
iL HANOVER SQUARE ROOMS, Monday, May 18th, at 
Three o'clock. Tickets at the Musicsellers, the Rooms, and of 
Miss E. Busby, 33, Howley- place, W. 





Me F. WEBER, Resident Organist German 
Chapel Royal, St. "James's Palace, begs to announce his 
IVENING'C CONCERT, at ST. GEORGE'S HALL, for MON- 
DAY, May - Mesdames Mehblhorn, Zuliani, Baum, Abbott, 
and Marie Weber. Messrs. Blagrove, Aylward, Oberthiir, 
Aiause, and F, Weber. Mr. Weber will play a New Sonata and 
a Trio of his on the Pianoforte, and also several pieces on the 
= Tickets, 7s., 58., 33., and 1s., at the hall, and of Mr. 





HE LEHMEYER has the honour to announce 
that his Second Soirée of Classical and Modern Piano- 
forte Music will take place on WE DNESDAY, June 10th, at the 
BEETHUVEN ROOMS, Harley-street, when ‘he will be assisted 
by the following eminent artists :—Miss Fanny Holland, Mdme. 
my, Mdile. Salvi, Mdme. Sauerbrey, Mr. Alfred Hemming, 
Signor Caravoglia, Mr. Beuthyn, err Armbriister and Mr. 
"nz. For all particulars apply to Herr Lehmeyer, 14, Store- 


Steet, Bedford Square. 
I be KUHE’S GRAND ANNUAL MORNING 
TALL eet MONDAY, June 22, at ST. JAMES'S 
~ —Mesdames Titiens and Christine Nilsson, Sinico, 
eee Liebhart, Sainton-Dolby, E Angéle, Drasdil, 
Nie lli-Bettini; MM Monrgini, Reichardt, and Bettini, 
ai, Sati and Stanley. Violin, M Sainton; Violon- 
ignor Piatti; Harmonium, Herr Engel; Warp, Mr. 
Apommas ; Pianoforte, Mr. Kuhe. Conductors, MM. Arditi, 
, ‘Randexger, and W. Ganz. Sofa stalls, 





Merved seats, 108, Gu.; balcon c 
y, 58.; area and orchestra, 3s. ; 
p14 baleony, she to be had at all the principal musicsellers 


Austin's Ticket Office, St. James's Hall; 
wiot Mr. Kuhe, 15, Somerset- street, Portman-square, W. 


ae 





ie 2) 


in OR GIULIO REGONDI’S SECOND 
ee A MUSICALE will take place on THURSDAY, 
868, at the QUEEN'S CONCERT ROOMS, 

» to commence at Three o'clock. Artists— 
nee Lancia, Miss Poole, Mr. W. H. Cummings, and 
ve ; Pianist and’ Conductor, Signor Calsi ; 
and Guitar, Signer Giulio Regondi. Reserved seats, 
re “ three Ls i uinea ; unreserved tickets, five 
, Re erars, W. Wheatstone & Co., 20, 
Satie on h and of Mr. Fish at the Rooms. 


ee 
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eas SYDNEY SMITH and H. BLAGROVE’S 

OFORTE and VIOLIN RECITAL, under dis- 
pivttel patronage, HANOVER SQUARE ROUMS, TUES- 
ae Be May 3 a at half-past Eight. Pianoforte, 
Atle; v Sites r. Mapes Leone: © Vislaneelie, 


laren, FD er at Stoners, Ashdown & resyh 8, ry 


ie | 
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“Both the Serial and the name it bears are 


happy thoughts.’—Sunday Times. 








“EXETER HALL: 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 
LIVING 


AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 1 14 ‘stamps. 


No. IV. FOR MAY. 

CONTENT . 

1, SACRED SONG, * THERE'S REST IN 

JAVEN,” by A. RanpgGorr. (With an Tllustration.) 

2. PI ANOPORTE PIECE, “SELECTIONS FROM 

SCHUBERT'S MASS in B flat,” by W. H. Cattcorrt. 

3. uEW HYMN TUNE, “HYMN OF PRAISE,” 
y G. A. Macrarre 

4, vo°. AL, BUSS, “REST YONDER,” by Henry 


5. SUNDAY EVENINGS AT THE HARMONIUM 
(No. 4). 


No. III. FOR APRIL. — 


CONTENTS 
1. NEW SACRED SONG, “HE GIVETH HIS 
BELOVED SLEEP,” by Jutzs Benevict. (Ullustrated.) 
2. PIANOFORTE TRANSCRIPTION, ‘* SOUND 
THE LOUD TIMBREL,” by W. Kut 
3. NEW HYMN, “LO! THE LILIES OF THE 
FIELD,” by E. J. HOPKINS, Organist of the Temple. 
4, eg Li ia “I THINK OF THEE,” by 


5. SUNDAY. EVENIN 38 AT THE HARMONIUM 
(No. LIL.), by E. F. Riwpavrt. 


__No. Il. FOR MARCH. 


CONTENTS: 
1. NEW SACRED SONG, “JESUS WEPT,” by 
J. ¥. BARNetr. 
2, SACRED MARCH, for the Pianoforte, by W. 
Hurcnaixs Cauicort. 
. NEW HYMN TUNE, “ROCK OF AGES,” by 


James TURLR, Organist at Westminster Abbey. 


4. TRIO, — FOR THE WEARY,” by Cu. 
5. SUN] DAY. EVENINGS AT THE HARMONIUM. 
No. 


Il. 
6. ORGAN PRELUDE, by Meypenssonn. 
Never before Published. Illustrated with a fac-simile of 
the Composer's Manuscript, 


No. I. FOR FEBRUARY. 


CONTENT 


1, “QUEEN pense 58 PRAY’ R ” Sacred Song, by 
Miss M. Lixp 


2. — EVENINGS AT THE HARMONIUM. 


3. “LORD JESU, AS THOU WILT!” New Hymn, 
C. E. Wituixne, Organist of the Foundling. 
4. = ) BENEDICTION. Set to Music by Srrrnen 


5. SACRED THEMES FROM GOUNOD. Arranged 
for Pianoforte by E. F. Rimpavtt. 
This Number contains a beautiful Plate of Queen Mary in 
Prison, by Laby. 
Subscription to ‘‘ Exeter Hall,” 12s. per Annum, 
post free. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 
And at all the Railway Stations, and of the Principal Book and 
Music Sellers in the Kingdom. 


Just Published, 
THE FAIRY VOYAGE. 
An English version of Gounod’s popular Song, 
“QU VOULEZ-VOUS ALLER?’ 
Published by arrangement with Messrs, Scnorrt, 
Price 3s. 
Merzter & Co., 37, Great Marlborough-street, W. 
Just Published. 
NEW PIANOFORTE PIECES, 
By CH. FONTAINE. 
(Composer of the pop “Swing Song.’’) 2k 
DAS ma MORES. Gots. éeswevddscds 
ARCISSE. Valse . A eprepsicsie A® 






































Maia On, 37, Great Ms 





JUST PUBLISHED. 


_—_eeerenn™ 


MEN DELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY. 


a 4 
PIANO SOLO......... 10 6 
PIANO DUET......... 18 0 


SOLD AT HALF PRICE, 


Loxpox: NOVELLO, EWER & CO., 


1, BERNERS STREET, and 85, POULTRY. 





Roseet COCKS & CO.’S NEW MUSIC. 


HE ECHO OF LUCERNE. Transcribed for 
Pianeforte. By BRINLEY RICHARDS, 3s. 

THE ECHOKS OF KILLARNEY. Reminiscence a Piano, 
introducing ‘‘The Meeting of the Waters.” RINLEY 
RICHARD4. ‘Mr. Richards has introduced it et Echo) with 
marvellous effect. All will admire the perfect taste, &c., and 
thank the skilful arranger of these notes. "Swansea Herald. 
Each free for 19 stamps. 


EW PIANOFORTE MUSIC» 
LUCREZIA BORGIA FANTASIA, W. Kunz. 4s. 

N GIOVANNI FANTASIA. F. V. Konvartznt. 4s. 
HOME, SWEET MOME FANTASIA. H.G. 3s. 
THE MISTLETOE BOUGH. W. Kune. 4s. 
THE MONK’S MARCH. Briyizy Ricnanps, 3s. 
OFT IN THE STILLY NIGHT. Avam Waicnt. 4s. 
THE PIANIST’S LIBRARY. Twelve Books, Fach 2s. 6d., 

$s, and 4s. Edited by Burnter Ricnanrps, 

DAGMAR MAZURKA, Anam Whiont, 3s. 
THE BANKS OF ALLAN WATER. Gro. F. Weert. 4s. 
WHERKE THE BEE SUCKS. Gro. F. Wasr. 4s, 
GOD BLESS THE PRINCE OF WALES. 4s. 


All at half-price, with an extra stamp for postage. 


HE NEW AND POPULAR AIR, “God bless 
the Prince of Wales,”—Times, January 23, 1864, 


H OIC E BORN @ f. 
S pte Happy Day. F. Abt. -| Absalom Pend, Miss M 


nd 
God “pless the Prince of Wales. | Rest ‘Sacred, by ditto, 3s. 
Brinley Richards. 38, Abt's sa Waves of Light.” 


Angela's ‘Oh! Spare m 2a, 6 
lower.” 88. : Abt’s “'Tis Sweet to Rove.” 


Anne a ‘Shall I wake| 2s. 6d. 

Thee ? ussell’s “The Two Boats" 
af" * owe bright blue eyes.”"| 3s. 

Mrs. Ames’s “The Light of 

Kate «i Ward's True.” 88.| Horne.” 3s. 

All free for half-price, with an extra stamp for postage. 
London: Rossrr Cocks and Co,, New Burlington-street, W. 

To be had everywhere. 





R. STOLBERG’S VOICE LOZENGE. — 

Yor invigorating and opting the voive, and a 
affections of the throat, has maintained its high character 

errr peg roe 

+ igre Teta’ Re Vets 
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GRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISIL SONGS. 


The Parting. The Ploughboy 
Alive Gray Be mine, dear Maid, 
Rox we in the Cradle of the) Welcome me home. 
Dee Cherry ripe! 
The pa hor’s weighed. | Long, long ago! 
The Thorn Isle of Beauty. 
1 ‘cd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS 

When Johnny comes marching Wark! I hear an Angel sing. 
home again, 

The Mocking Bird died, 

Beautifal Dreamer. Tramp, tramp. 

"Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa Rock me to sleep, Mother, 

Come home, Father! Song of the Sea-shell. 

Mill May Wait for the Waggon. 

Beautiful Isle of the Sea. \ 


No. 3.—SIX DUETS 
Evening Bells Lassie, would ye love me? 
1 know a Bank, 
As it fell upon a Day. 


Footsteps. 
The Exile of Erin. 


No, 4.—12 SONGS BY BALFE & WALLACE. 


The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer, A lowly youth. 

Mary, don't forget me The dawn is breaking o'er us. 
When Morning's light is break- | Come, smile again 


Annie, dear, good bye. | Alice. 


iug Norah, Darling ! don’t believe 


Lonnie Kate, them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, 


Ev'ry Day will I give thanks, 
Ilymn of Eve 


Ere Infancy’s Bud. 

David Singing before Saul, The World of Changes 

Author of Good, © Lord, we trust in Thee. 
Gratitude Light and Life dejectec 
Hethlehem Languish, 

Lamb of the Father. 


No. 6.—12 OLD ENGLISIT SONGS 


When foreed from dear Hebe, | There the silver'd waters roam 
Pray, Goody In Infaney. 
Water parted from the Sea, Just like love is yonde 
Is there a heart that never | rose 
loved There was a jolly Miller. 
Nhe Vicar of Bray. | Love is but an April day. 
Oh say pot Woman's heart is} Ere around the huge oak. 
bought, | 


No, 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 
closing "Tis sweet to th'nk. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed, The Tear. 


Who is Sylviat | Smnocth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 

ing. | Gone are the Days. 
Hard Times, come again no) Lottie in the Lane. 

more. | Ring de Banjo, 
Anie Lisle Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady, | Good News from Home. 
Beautiful Star. | The Sunny Side the Way. 
Ulalie. 


No, 9.—12 OPERA SONGS. 


The oo sy's Home —‘* Jessy In that Devotion—‘ Matilda.” 
le 


I’m lonely since my Brother 


| CRAMER'S VOCAL GEMS—Continued. 


| No. 13.—SELECTION OF IRISH MELODIES. 


we breathe not his name. | The meeting of the waters. 

Believe me, if all those endear- | Lesbia has a beaming eye. 
ing young charms. The last rose of summer. 

Love's young dream. | The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once through Erin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems, Has sorrow thy young days 
she wore. | faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. The last shilling. 
While the lads of the village. The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 
Jolly young waterman. The constant Sailor. 
Ned that died at sea. Loveiy Nan. 
Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
Shall [ sing you a Song of the 


I'm afloat. 
She wore a Wreath of Roses, 
Life on the Ocean Wave. 


Sainted Mother, guide his | Pretty Dove. Past ? 


Woodman, spare that Tree ! The old Sexton. 


Why chime the Bells so merrily ?) The young Savoyard. 
The Ivy Green. | 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W.; 


SIMPKIN, MARSHALL & CO. 





With elegant Title-page in colours, 

PAUL HENRION'’S EXQUISITE BALLAD, 

CAPTIVITY. 
i (QUE JE VOUDRAIS AVOIR VOS AILES.) 

With English and French Words. 

Price 3s. 

“A sweet lay.”"—Newcastle Weekly Chronicle. 
** Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 
* Charming.” —Cork Southern Reporter. 


“Deserving of the highest meed of praise.”—Fleetwood 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 


yr 4eeD LE AVES. Written by L. i. F. 
DU TERREAUX. Adapted by W. U. LEVEY from a 
melody by Paul Henrion. Post free for 19 stamps. 


Cramer & Co, Limited, 201, oe street, W. 





4 RE'S NOT A JOY ‘THE WORLD CAN 


GIVE. By Cart Hause. Sung by Miss Fanny Armytage. 
Price 3s. 


Cramer & Co. Limited, 201, Regent-strceet, W. 


L *"AVERSE. Impromptu pour Piano. Composé 
4 ~ Treopore ArmitaGe, Pianiste-compositeur de onze 
ans. Price 3s 


Cramer & Co. Limited, 201, Regent-street, W. 








Beautifully illustrated in colours, 
AWN OF SPRING. Polka de Salon. By 
Eruet Date. Price 3s. 


“A pleasing title ; a very pretty picture to match it; three 
pleasant lines of Jean Ingelow as a motto; above all a 
most spirited movement varied with great’ musical skill.”"— 


Maid of the Silv'ry Mail— | 27i9Mon Herald. 


Only a Ribbon—" The Sleep- 
lug Queen 

Gone ts the Calinness from imy 
heart—** Matilda.” 

Keep thy Heart fur me—"* Rose 


to Conquer, 


* Punchinello.” 


of Castille.” I've Watehed him —‘ Hel- 


He'll mies me—" She Stoops vellyn.” 
to Conquer.” When the Elves at Dawn ck 
For Her Sweet Sake—“* The pass—‘ Amber Witch.” 
Bride of Sung.” 


No. 10.—HAYDN’S CANZONETS—I1st. Ser. 


The Mermaid’s Song 

Recollection. 

My Mother bids me bind my | Fidelity. 
lair 


Despair. 


No. 11.—HAYDN’'S CANZONETS—2np. Ser. 


Sailor's Song 
The Wanderer. 
Sympathy. 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June 

I'd choose to be a Daisy | change. 

My Mem'ry turns with Fond-| Jeannie Lee. 
By 4 | Old Jeasy. 


st thnk not Love is light as! Stand 7” for Uncle Sam, my 


The Little One that died. | Pe Bell. 
eae, | Sw aff to Bahimare 


Unde Jace Ned the Grave. 


“The River Sprite.” 7 
My Bud of May—* She Stoops 


Far from this throbbing Bosom. 


| Ah, never deem my Love can 


Jonn Brown lice mould’ ring in 


Caamer & Co. Limited, 201, Regent-street, W. 








Coo! says the Gentle Doe—| SONGS BY GUGLIELMO. 


Suibctichiebibiaiededatiahedaingidea wag 
,| Tue Roses, written by L. H. F. du Terreaux 3 0 


Tue Tine. Duet for cane and Contralto. 
Words by Henry F french. . waetnne oO 
COMPOSED BY P. D. GUGLIELMO. 
“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is A uite up to t e average of the 
roductions of Signor Guglielmo, which are well known. ‘The 
Tide’ will be found effective in ed Le without making great 
demands upon the singer.”—Le 


Cramer & Co., “he sates A Dublin. 





CARL HAUSE’'S 
NEW WORKS FOR PIANOFORTE., 


PPP 


Wied DOGG oo os pe 04.20 60,0000 006000000009 

Le Sommeil des F6es .. .. 6.6... e cece cece ee eeee 

Jupiter. Marche de Concert .......... +++ sees 

Pleasant Dreams ! ........cecseeessereereerece 

The Request.. 0.0. ¢0 6od0 ebb ed 0dece se bobs 

Tornado Galop. ‘ euwewtesss 
Caines @ a Limited, 201, Regent- aden, w. 








SS 


NEW SACRED SONG BY SIG. “Acre, 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX, 


COMPOSED BY 


F. LABLACHE. 


PRICE THREE SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, Recent muse W. 


THE NEW NATIONAL SONG, 


we AND AS 


THE Q UEEN, 
GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 











No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Illumes and guides our onward path 
Long live our gracious Queen | 


iu. 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hea’ 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen ! 


111. 
Though chastened now by healing Time, 
In mem’ry ne’er outgrown, 
A sympathetic nation felt 
er sorrow as its own. 
But blest with such a hearth and home 
As hers have ever been, 
May peace and love triumphant reign ‘ 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of mole 
society is cleverly hit air tuneful i 
words by Haar 8, Laan, eather of “The Twins,” &., as 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caamen & Co. Limited, 201, Regent-strest, W. 


|= CATS. Comic Song by Huxsr abe Leiot 


author of “The Twins,” “ King Cash, al 
Howard Paul. Price 3s. 


Unamsn & Co. Limited, 201, Regentstret 


G. GRETTON’S MERRY OLD ENGLAND 
TOCCATA. %s. 
Cramuan & Co. Limited, 201, Regentstres, 











Just Published, Price 
PHE cunRAcH CAMP WALTE 
By E. DE SELVIER. 


Caaman & Co, 15, oummuat -street, Dublia" 








D; 
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FLAKES. 
Sa 
When was it ? Ah yes, I remember ! 
Some thirteen dull winters ago, 
\nd the dotard decrepit December 
Was weeping his last tears of snow: 
She was young ; and so fragile and slender ; 
As the down of the midsummer's breath 
she but lived, and I thought that to tend her 
Was standing betwixt her and Death. 


Il. 
Like a harp that the breezes have quickened 
Her heart sang the sonnets of May, 
But the snow-wreaths they drifted and thickened, 
And silenced the heart and its lay. 
No matter how cold or how dreary 
The winter, my darling took wing, 
She fled a white wilderness weary 
To live in perpetual spring. 





PROVINCIAL. 

At St. Thomas's Church, Birmingham, an organ 
recital was given by Mr. Alfred J. Sutton, organist 
of the church, on Thursday week, of which the 
program contained many interesting items from 


Handel, Mendelssohn, Chopin, &c. 





The English Opera Company, under the joint 
direction of Mdme. Jenny Baur and Mr. Charles 
Durand, have taken possession of the Theatre 
Royal, Exeter, for this week. They opened their 
engagementon Monday, with Meyerbeer’s “ L’Afri- 
caine;” “ Rigoletto,” “ Il Trovatore,” ‘‘ Faust,” and 
“La Sonnambula”’ were announced for subsequent 
performance. “ L’Africaine”’ was heard in Exeter 
for the first time, and was produced with striking 
success. 





Miss Louisa Pyne has given six operatic per- 
formances at the Theatre Royal, Hanley, assisted 
by Miss Susan Pyne, Miss Blanche Galton, Miss 
Susan Galton, Mr. Whiffin and Mr. E. Connell. 
Though the pieces performed have given little 
opportunity to Miss Louisa Pyne for the display 
of her talents, she has maintained her great 
reputation as one of the most charming and 
accomplished singers of the day. Mr. Connell 
andthe Misses Galton have visited this district 
on former occasions, and are well known as most 
promising artists. The performances on the 
whole were very successful. 





Mr. Sims Reeves gave two Ballad Concerts at 
the Philharmonic Hall, Liverpool, on Saturday 
last. The singers were Mdme. Patey-Whytock, 
Miss Banks, Mr. Patey and Mr. Sims Reeves, 
vith Mdlle, Anna Mehlig, solo pianoforte, and 
Mr. W. Ganz, conductor. At the morning concert 
Vr. Reeves sang “ Deeper and deeper still,” and 


— Patey gave Hullah’s “Storm” with fine 
elect. 


three songs. Mdme. Patey-Whytock’s fine con- 
tralto voice and expressive style were again heard 
to great advantage. Miss Banks was deficient in 
Power, and would have been more effective in 
tmaller hall, 
favourable impression, and a word of praise is 
due to Mr, Patey and Herr Ganz. 





an the 7th inst. a concert was given at the 
wn Hall, Hitchin, by the St. Mary’s Choral 
a at which a selection of songs and part- 
th * was sung, including Sullivan’s “O hush 
“ee,” Bishop's “Now Tramp,” and Calkin’s 
av aly is 80 wondrous fair,” all of which were 
sven with great fire and precision, as well as 


vith due care and attention to light and shade. 


evening, however, was the per- 
the “ Rose of Salency,” an operetta, 


\ event of the 
Ormance of 


| 


| composed by W. C. Masters, containing an over- 


| of Wales. 
ture, and a host of choruses of the most sparkling | 





Music will at this—as it does at all 
Exhibitions—form a great attraction. The or- 


| kind, with a charming pianoforte accompaniment, | clestra, asubstantial and admirably well-arranged 
| and interspersed with songs and recitatives re- | piece of work, will accommodate a band of seventy- 





| the direction of Mr. W. Carling, the organist of the | lelujah to the Father” 


plete with melody. 


Tt was evident that great | two musicians, and a chorus of 250 voices. 


It will 


pains had been bestowed in the preparation of | be so occupied during the opening ceremony, 


this work, and the result was that the choruses 
were given with an amount of energy and tune- 
fulness not often heard in provincial concerts. 


members of the association, and all passed off 
with great ¢éclat. ‘The concert was given under 


| town and conductor of this society, and the ac- 


companiments were played on a Broadwood grand 
piano and a harmonium. ‘l'o amateur societies 
in search of a work of no great difficulty, and 
yet containing pleasing music, we cannot do 
better than recommend this operetta to their 
notice. 

Emily Johnson, six years of age, the daughter 
of parents who reside in Leeds, and a member 
of the ballet troupe performing in the pantomime 
“The Fair One with the Golden Locks,” now being 
produced at the York Theatre, met on Wednes- 
day with a frightful accident. The pantomime 
had advanced to a part where a ‘ demon’s dance” 
is introduced, one of the effects brought to bear 
on which is the lime-light. The person who had 
the management of this light had a candle placed 
near him at one of the wings at which Miss Johnson 
was standing, and her muslin Gress came into con- 
tact with the candle, at once ignited, and enve- 
loped her in flames. The calamity was witnessed 
by Mr. Royce from the opposite wing, and he at 
once rushed to her rescue. He first seized the 
poor girl and rolled over with her, and then he 
enveloped her in an old coat which was at hand, 
and extinguished the flames. ‘This, however, was 
not done before the child had been frightfully 
burnt about the arms, legs, back, and other parts 
of the body. Her chest and face escaped. The 
sufferer was removed to York County Hospital, 
where she now lies in a critical position. Mr, 
Royce himself was also burnt from the ignition 
of an article called licopodium, which was on the 
front of his red tight-fitting dress. 





Two amateur dramatic entertainments were 
given last week at the Town hall, Bromley, (Kent), 
in aid of the funds of the Bromley Cricket Club. 
The performances consisted of the petite comedy 
in one act, “ Anything for a Change,” the burlesque 
of “‘ Medea,” and Mr. Oxenford’s farce ‘‘ Retained 
for the Defence.’ The hall was well filled, the 
company comprising a considerable portion of the 
wealth and gentility of the neighbourhood. The 
performers who most distinguished themselves 
were Messrs. Croker and Deane, Miss Rivers, and 
Miss Alice Austin. Burlesques are open to 
objection among umateurs. True, the extravagance 
of manner and action allowed or required in these 





The evening concert was perhaps the | 
wost successful. Mr. Sims Reeves was down for 


ei. 
Mdlle. Mehlig created a very | 


'dramas is a convenient cover to the want of 
| confidence or self-possession commonly found 
{among theatrical tyros; but more scenery and 
stage appointments are needed than are usually 
{supplied in theatres constructed for the nonce; 
‘and then what is a burlesque without singing ? 
| Mr. Deane, who displayed some of the qualities of 
a trained vocalist, was encored in a song, but the 
' singing in general made the hearer’s hands move 
instinctively to his ears, and once or twice nearly 
overset the patience and gravity of the audience. 
Mr. Croker played Medea with considerable 
unction and a touch of the late Mr. Robson’s 
manner. ‘The pretty Miss Rivers and our fair 
friend Miss Austin, who is always to be seen 
among the amateurs, were the mainstays of the 
performance. 


All the musical interest at Leeds is now centred 
in expectation of what is in store at the Fine-Art 
Exhibition, to be opened on Tuesday by his Royal 
Highness the Prince of Wales, who will also be 
accompanied by her Royal Highness the Princess 





| : , 
when the program will be chiefly vocal, and com- 
| 


mence with the chorus from Mendelssobn’s hymn 
| of praise, ** All men, all things, praise the Lord.” 


|The solos and recitatives were all sustained by |A selection of choruses will then be given from 


| Handel's “Solomon,” and after the Prince has 
, declared the Exhibition open, Beethoven's ‘ Hal- 
will be sung. We have 
, no doubt the musical effect of this excellent and 
| appropriate selection will be grand, as every voice 
will be efficient, and the band of the highest order, 
and all under the baton of Mr. Charles Hallé. 
The chorus will number 250 voices, selected from 
the Leeds Festival Choral Society, the Leeds 
Madrigal and Motett Society, and the Leeds Pri- 
vate Vocal Society, filled in by professionals 
and others not interested in the societies just 
named. Small contingents from Bradford, Hali- 
fax, and Huddersfield are also included in 
the 250. 

Mr. Leonard Hargrave gave a charming Soirée 
Musicale at the Assembly Rooms, Cheltenham, on 
Wednesday evening last, which was well attended. 
A few members of the Cheltenham Harmonic 
| Society, under their able conductor, Mr. Brereton, 

contributed to the entertainment of the evening 
by singing with great spirit and precision one or 
two part-songs. Miss Anna Jewell sang, in the 
pet. of the evening, four or five popular and 
beautiful compositions with marked success, The 
freshness of her voice, and perfect intonation and 
justesse, delighted the audience. Miss Jewell, who 
had more than usual allotted to her in the pro- 
gram, sang in reply to an encore, Haydn's can- 
zonette, ‘‘My mother bids me bind my hair.” 
Mr. Hargrave played three solos on the violin 
with taste and vigour, and accompanied on the 
piano two songs of his own composition, admirably 
sung by Mr. Baxter and Mr. Fletcher. Captain 
Frankland, an amateur, sang most artistically, 
“Eri tu,” from Verdi's opera of “ Ballo in 
Maschera.”’ ‘lhe last piece of the evening’s enter- 
tainment, entitled “ Dramatic and Musical Illus- 
tration of the unswerving constancy of man and 
the casual inconstancy of woman,” was given by 
Mr. Hargrave, who accompanied himself on the 
piano to perfection, and proved that added to his 
very remarkable musical abilities were talented 
histrionic powers, ‘The evening's amusement 
concluded with the National Anthem, sung with 
solo and chorus. 





The third, and, we suppose, the last concert of 
the Worcester Festival Choral Society's season, 
was given at the Music Hall on Friday evening 
last, when Bennett's cantata, ‘‘ The May Queen” 
and a miscellaneous selection were performed. 
The principal vocalists were Mrs. Thomas Oates, 
Miss Pullen, Mr. W. M. Dyson (of the Cathedral 
choir), and Mr. W.'T. Briggs (of the Chapel Royal, 
Windsor). ‘The concert commenced with the can- 
tata, the overture being played by the band, 
which was, as usual, under the judicious leader- 
ship of Mr. Spray, in a most effective manner. 
The soprano music was taken by Mrs. Thomas 
Oates, who kindly gave her services. The choruses 
in the cantata were given with great spirit, and 
evidenced careful training. The second part of the 
concert was made up of a miscellaneous selection, 
including a song by Mrs. Oates, ‘When we went 
gleaning ;” “ Homeward bound,” and “If doughty 
deeds,” by Mr. Briggs, who received an encore for 
the former; the recitative and cavatina, ‘ Salve / 
dimara,” with a violin obbligato (Mr. Spray) from 
“ Faust,” given very nicely by Mr. Dyson; and 
three choruses, Bishop's “ Merry boys away,” 
being performed with very great ecl4t. The con- 
cert closed with the National Anthem. Mr. Done 
conducted; Mr. G. Hughes was at the organ, and 
} Mr. Quarterman presided at the pianoforte—— 
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A grand ballad concert was given at Worcester 
on the 6th, when the Music-ball was fully occupied 
by a fashionable audience. The vocalists were 
Mdme. Patey-Whytock ; her husband, Mr. Patey; 
Miss Banks (soprano); and Mr. Sims Reeves. 
Herr Ganz performed accompaniments ; and also, 
in the course of the evening, contributed a couple 
of solos, “Santa Lucia,” and a fantasia “ The 
Merry Wives of Windsor.” he air from “ Acis and 
Galatea,” ‘* Hush, ye pretty, warbling choir,” was 
well sung by Miss Banks. Mr. Patey sang 
‘Hearts of Oak" and “The Bell Ringer; and 
Mr. Sims Reeves sang ‘Deeper and deeper 
still,” “Come into the garden, Maud,” “‘ The Bay 
of Biscay,” and ‘*My Pretty Jane.” Mdme. 
Patey-Whytock sang ‘‘The Storm” admirably, 
and took part in the duet with Miss Banks, 
* As it fell upon a Day.” ‘The Faithful Echo,” 
a new ballad, sung by Miss Banks, was ap- 
plauded, and the concert generally was most 
successful, 





The Prince's Theatre, Manchester, opened for 
the summer season on Monday the 11th inst., 
under new management. The property has lately 
changed bands, and the directors of the new com- 
pany bave shown their discretion in placing the 
management of the theatre in the hands of Mr. 
Charles Calvert, whose previous efforts both at 
this house and the Theatre Royal are so well known 
and appreciated. A number of the directors of 
the company (with E. Henry, Esq., at their head) 
and a large party of literary and dramatic friends 
met at the Queen’s Hotel to welcome Mr. Calvert 
hack to Manchester, and they immediately after- 
wards, on the invitation of Mr. Calvert, sat down 
to a sumptuous dinner, and drank success to the 
Prince’s Theatre under the new management. On 
Monday the theatre was crowded, and Mr. Calvert 
received so enthusiastic a reception as to satisfy 
the directors that they had wellchosen. The piece 
was ‘‘No Thoroughfare” (considerably altered from 
the Adelphi version), with new and admirable 
scenery by Messrs. Grieve and Herberte. Mr. C. 
Calvert as Jules Obenreizer, Mr. C. Leclereq as 
Joey Ladle, and Mies Rachel Sanger as Marguerite, 
all of whom, as well as Miss Brennan, who played 
Sally Goldstraw, were very successful.——At the 


of the day. Mdlle. Liebhart shakes most excel- 
lently, and sings well, but unfortunately she 
neither shakes nor sings in tune, which spoils all. 
In two of Mendelssohn’s duets, sung with Mdlle. 
Sauerbrey, the effect was positively painful. Sing- 
ing a little flat may sometimes be pardonable, 
especially in an artist who sings much, but we 
have no excuse for a singer who gets sharp nearly 
a quarter of a tone. It is simply unbearable: 
Mdme. Sauerbrey has a nice voice, which how- 
ever lacks timbre. Miss Marmion gave “ With 
verdure clad” very fairly, her defect being a 
somewhat drawling style, which we hope she will 
remedy before we next hear her, as her voice is 
fresh and pleasing and her vocalisation neat. The 
program was inordinately long, and in consequence 
the orchestra performed the last overture for the 
delectation of about ten persons, the hour being 
half-past eleven o’clock.——The last concert of 
the Glee and Madrigal Union was very well 
attended, and the members (Miss Fennell, Messrs. 
Hemsley, Peele, Smith, and Grattan Kelly) have 
every reason to be satisfied with the steady in- 
crease in public favour with which their efforts 
have met. The concert comprised several glees 
and songs given with accuracy and smoothness. 
Mr. Cellier from Belfast and Herr Elsner played 
an excellent duet on piano and violoncello, and 
the latter gentleman later rendered a violoncello 
solo with much precision.— An extra Monthly 
Popular Concert is announced with M. Rubinstein 
as chief attraction. In the Philharmonic con- 
cert, May 6, to which we last week alluded, the 
serenade by Gounod, “ Quand tu chantes,’’ was 
sung with much refinement and delicacy by Mdlle. 
Sauerbrey. Mdlle. Liebhart and Mdlle. Sauerbrey 
sang two charming duets, “Oh wert thou in the 
cauld blast” and “I would that my love,” which 
were exceedingly wellreceived. Mdlle. Sauerbrey 
sang the charming ballad ‘Strangers yet’’ with 
unaffected grace and sweetness. 








THE OPERA. 





The rival houses had a rival cast on Saturday, 
when “ Martha” was performed at both establish- 
ments: the bright particular star of each place 





‘Theatre Royal Mr. and Mrs. Hermann Vezin have 
been giving great pleasure. The principal plays 
have been ‘ The Hunchback,” ‘ Reinhard and 
Leonora” (an adaptation from the German), and 
a comedietta, ‘‘ Doctor Davy,” in which Mr. Vezin 
dispiays great humour.——Gompertz's Spectro- 
scope with the spectral drama of ‘‘ Der Freischiitz” 
is doing good business at the Mechanics’ Institu- 
tion.——T'he “ Grande Duchesse”’ is announced for 
Monday next at the Theatre Royal. 





‘The fourth concert of the Dublin Philharmonic 
was not so well attended as the excellence of the 
prograu: and the merit of the artists engaged 
would have warranted one in supposing it ought 


shining respectively in Mdlle. Patti and Malle. 
Nilsson. Such attraction as springs from novelty 
gave the latter artist the advantage, though it was 
at first doubted whether a singer of a genre so 
essentially earnest, simple, and pathetic as Mdlle. 
Nilsson would encompass the coquettish nature 
demanded in the part of Lady Henrietta. If the 
public held any doubts on the matter beforehand, 
it is just to say those doubts were soon dispersed. 
Malle. Nilsson came out as a_ thorough - paced 
coquette, displaying a wilfulmess and merriment 
which carried the enjoyment of the audience with 
her from beginning toend. Her clear and silvery 
voice and pure intonation again exerted their in- 
fluence, and combined with the acting to make 
the impersonation excellent. The spinning-wheel 





to have been. ‘The vocalists were Mdile. Liebhart, 
Mdlle. Sauerbrey, Miss Marmion, and Mr. Richard 
Smith (the latter two local), Violinist, Herr 
Auer, and pianist, Herr Lubeck. The program 
included Mendelssohn's Reformation Symphony ; 
Scena Cantante, violin, Spohr; the Kreutzer 
Sonata, for piano and violin; Concerto in B flat, 


pianoforte, Beethoven; Abenlied, violin, Schu- | 


mann; Feuillet d’Album, Lubeck, and Polonaise, 
Chopin, pianoforte. The band played the beau- 
tiful symphony of Mendelssohn very smoothly and 
with attention to light and shade, and also accom- 
panied Herr Lubeck in the Concerto with light- 
ness and precision, Theee works were the 
principal pieces of the evening, and Herr Lubeck 
proved himself an artist of the first rank by his 
able interpretation of this great masterwork. 
Vigorous in passages demanding force, yet with a 
touch as delicate as that of a woman in the softer 
phrases, with fingers that appeared to recognise 
no difficulty, and an artistic instinct ever on a 
level with the inspiration of the composer, Herr 
Lubeck is undoubtedly one of the best pianists 


quartet was loudly redemanded ; the other quartet, 
‘*Dormi pur,” nearly shared the same fate; and 
| our sempiternal friend the * Vergin rosa,” which 
| keep8 on blooming alone year after year, was given 
with true pathos, and of course bissée. The rest 
of the cast at Her Majesty’s was well filled, though 
the opera leaves little striking to be achieved. 
' Signor Fraschini was the hero and sang ‘‘ M’appari” 
so as to be felicitated. Mr. Santley was as bluff and 
hearty as the role of Plunkett demands, and gave 
the beer song, ‘Chi mi dira,” with much vigour. 
Signor Zoboli was the absurd Lord Tristan. The 
part of Nancy—essentially an outline—was filled up 
with vivacity by Mdme. Demeric-Lablache. Chorus 
and costume both good; recalls at the end; and the 
house well attended. 

At the other house the advantage lay—assuming 
that the prime donne fairly balanced each other— 
in possessing Signor Mario as the hero— Signor 
Mario who infuses into Lionel that depth of senti- 
ment which Flotow has endeavoured to produce out 
of shallow material. The structure of ‘‘ Martha” 


i 
found, so that much responsibilit : 
tenor himself, who has to evoke hee — - 
, ap 8 
merry farce. For this Mario is fully capable Hi 
can be lackadaisical and gallant or passionate on 
earnest at will; and in the scene where he scorns 
the hand of the lady who only offers the boon 
believing him nobly born, the acting of both himself 
and Malle. Patti rose to a point of dignity and bitter. 
ness worthy of—and indeed transcending—the situa. 
tion. The lady also did extremely well: « The 
Last Rose of Summer” was encored, and sung the 
second time in English ; the spinning-whee] quartet 
met with a like compliment. Mille. Grossi and 
Signor Graziani filled the other two parts; the first 
in a piquante manner, the second blufily, and so as 
to call down an encore in the Beer song. Signor 
Tagliafico was a little too much like an Italian buffy 
for an English lord, but then Tristan is un-English 
any way. 
Malle. Patti's third appearance was a variation 
from the light humours of the “ Barbiere” and 
‘“*Martha:” she chose the sombre réle of Lucia in 
Donizetti’s opera, and acquitted herself marvellously 
well. The first act is merely a preparation for the 
tragic interest which supervenes; with the second, 
passion and power increase, and herein the capability 
of Malle. Patti never failed her. Her singing of the 
scene with Enrico was perfect; her by-play highly 
dramatic, and when she came to the finale of the 
act, the sympathies of the audience found vent in 
a loud encore—an honour which was frequently 
repeated during the opera. Nothing in Malle. Patti's 
career has surpassed the grace and vigour of this 
impersonation, which completely captured the sym. 
pathies of the house. The improvement on previous 
representations of the same character is marked, 
as witness the effect with which she now renders 
the ‘‘Regnosa nel silenzio,” and the tender duet 
‘*Verranno a te sull aura.” Signor Fancelli was 
not sufficiently able for the part of Edgardo; he 
was much too tame, though his voice is agreeable 
and his singing correct. As Enrico, Signor Graziani 
displayed his fine voice; and the Raimondo and 
Arturo were well filled by Signors Capponi and 
Raimondo. 


Tuesday at Covent Garden gave us the first 
appearance of Mdlle. Lucca in Marguerite this 
season, and a disappointment in the non-appearance 
of Sig. Mario in ‘ Faust.” The great tenor was ill, 
and was prevented from resuming an impersonation 
familiar to all opera-goers. The disappointment 
was appreciable, though Sig. Naudin stepped into 
the breach and acquitted himself very well. As for 
Mdlle. Lucca, a considerable improvement is dis- 
cernible on her former assumption of Gretchen 
She is less mutinous, less flippant, more fervid, and 
altogether nearer the ideal Gretchen. The coquettish- 
ness of the early parts of the opera—particularly 
in the Italian rendering of “ Bin weder Friulein 
weder ‘schén, kann unbegleitet nach Hause gehn,” 
has now abated, and the anguish of Marguerite 
fallen and penitent has increased. Altogether 
the prima donna is to be congratulated on 4 
juster reading of the part. Her singing was such 
as to call for frequent recalls. The rest of the opers 
was divided as before—the Siebel to Mdlle. Locatelli, 
the Valentine to Signor Cotogni, and the Mephis- 
topheles to M. Petit. 

On Thursday “ Fra Diavolo” was performed st 
the Garden ; the cast as follows :—Zerlina, Malle. 
Pauline Lucca ; Lady Koburg, Mdme. Sherrington ; 
Lord Koburg, Signor Ciampi ; Lorenzo, Signot 
Neri-Baraldi; Matteo, Signor Polonini ; Giacomo 
Signor Capponi; Beppo, Signor Tagliafico ; and 
Fra Diavolo, Signor Naudin. At Her Majesty's 
the ‘* Huguenots” was given on the same evening, 
Raoul di Nangis, Signor Ferensi (of the Imperial 
Opera, Vienna, his first appearance) ; It Conte di 
San Bris, Signor Gassier; Jl Conte di Nivers, Mr. 
Santley; De Cosse, Mr. Lyall; Tavannes, Signor 
Agretti; Bois-Rose, Signor Bolli; De Retz, Signor 
Casaboni; Meru, Signor Zoboli; Marcello, Het 
Rokitansky; Margherita di Valois, Mdlle. Sinica; 
Dame a’ Onore, Malle. Bauermeister ; Urbano, Mdme. 
Trebelli-Bettini; and Valentina, Malle. Tietjens- 
Of Signor Ferensi we shall have something to sy 








is decidedly trivial; yet the passion claimed is pro- 


next week. 
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CONCERTS. 





The program of the fourth PhiJharmonic Concert, 
on Monday last, containing known and new orches- 
tral music, Was highly interesting. Had Mr. Barnett’s 
composition exchanged places with the pianoforte 


concerto, the two novelties would have been more 
enjoyable, and the close of the first act more 
effective. 


in D minor (No. 2) Spohr, 
oympneny ‘(Composed expressly for the Society.) 


+,_Sorgete” (Maometto secondo) ........ ssini. 
Aris" Sorg ;' Signor Foli. aoe “ 
mphonique (MS) .......eeeeeeees . F. Barnett, 
Ouvertar DI pincer ” (La Gazza Ladra) .... Rossini. 
Malle. Kellogg. _ m 
fanOHOTt® vccccccccccceccsrccces inecke 
Concerto for PPianoforie, Herr Alfred Jaell. 
gymphony—Eroica (NO. B.).-.+.0ss.+es--eseeue Beethoven. 
Aria—"‘ Non s’ ode alcun” (La Stella del Nord) Meyerbeer. 


Malle. Kellogg. 
Flauti obbligati, Mr. Svendsen and Mr. Card. 

Overture—" Ruler of the Spirits” Weber. 

The revival of Spohr’s symphony was very accept- 
able; for, though the monotony of the scoring and 
frequent repetition of the sentimental short melody 
ofthe slow movement are at times wearisome, the 
clever treatment of the finale, so ingeniously varied 
by a fanciful second subject, made a favourable im- 
pression. Mr. Barnett is wrong to attempt a mixed 
character of composition for a classical concert. 
Thisnew production has a flowing and well-conducted 
introduction, nicely scored, but the subject of the 
Allegro which follows is not of sufficient interest 
in its lengthy development, and its final martial 
episode, to become a standard work. Mr. Barnett 
will do well to remodel this symphonic overture. 
It is not sufficiently dignified and compact in its 
structure for either an overture or a symphony 
movement; still, it contains materials too good to 
remain in their present shape. It is rather daring 
for a young composer to venture out of the beaten 
tract without bringing to his task strikingly new 
ideas, new effects, and original treatment. On the 
whole this composition was well played, and the 
composer appeared in the orchestra to receive 
the applause due to his merit. The concerto 
of the Leipzig Kapellmeister Reinecke is very 
unequal in merit. It is scored with great skill, 
but neither the leading melody nor the solo 
passages for the piano in the first Allegro were very 
interesting. The Andante was far more pleasing, 
and the Finale a masterpiece, complete in every 
sense, with spirited orchestral effects, varied, and 
ingenious solo passages for the pianoforte. Both in 
the bravura and expressive solos Jaell played 
splendidly. The rhythmical effect of the most 
rapid and complex passages, the lovely expression of 
his beautiful touch in the cantabile, both astonished 
and delighted the audience. Although a more 
familiar work of merit, perhaps, had been preferred 
by the old subscribers, yet Jaell is entitled to thanks 
for making us acquainted with a new work from one 
who is undoubtedly an experienced master, if not a 
great genius, and who now holds the position once 
occupied by Mendelssohn at Leipsic. The Eroica 
completely eclipsed all that had previously been 
played, and was listened to with admiration. In 
some portion of this grand composition a more strict 
observance of delicate expression were desirable, 
and & more correct execution of the horns in 
the trio. The overture made a good finish to 
al interesting selection of orchestral music. 
The vocal music was, doubtlessly, chosen from the 
loree of necessity, to suit the wishes of the vocalists 
rather than the tastes of the subscribers. The aria, 
curtailed of its Turkish chorus and repetition, was 
sung with great force and effectively, but we think 
the music totally out of place im a classical Orches- 
tral Concert. 

If the benefits of the Eastbourne Convalescent 
Hospital are as satisfactory as the concert given in 
ts aid on Thursday week at the Queen’s Rooms, 

over Square, we shall augur great success from 
ke prone The executants at this concert 
ameteurs, headed by Mr. John Foster, a 
eye who has frequently shown his ability 
“4 on oe post. As a whole no performance 
“a hi ape better : the choruses and part-songs 
thei eres immense precision and gusto, and 
Pan: th vocal and instrumental, left nothing 
» Among the first kind the chief 
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successes of the evening were to be counted ; notably 
in Adam's “ Cantique de Noél,” the solo taken by 
Miss Connor, who possesses a fine voice, and chorus 
of male voices ; in ‘* Trumpet Blow,” from “ Irene ;”’ 
and in Benedict's part-song ‘‘The Wreath —the 
real gem of the concert, though it would be wrong to 
omit mention of Hatton’s ‘Come live with me,” 
which went splendidly. Then again the solo and 
chorus, ** Chi mai del Erebo,” from Gluck’s ‘ Orfeo,” 
had the best of stimulating effects given it by the 
singing of Miss Carte and her companions. Among 
the vocal successes is to be counted the singing of 
Schumann’s song, ‘She of all that’s fair and lovely,” 
by Mr. Hugh Brennan, who received an encore, and 
gave Blumenthal’s ‘‘ Message” for the bis; and of 
Sullivan’s ‘‘O mistress mine,” by the Rev. C. M. 
Harvey, on whom a like honour with justice de- 
volved. In the trio ‘Ti prego,” by Curschmann, 
Mr. Brennan likewise took part with Lady Harnage 
and Miss Nina Egremont, to very good purpose. Miss 
Arabella Tennant played in a really effective manner 
the finale to Mendelssohn’s “ Lorelei,” arranged 
for pianoforte; and Mr. W. A. Doorly rendered on 
the same instrument a quaint nigger dance, in which 
the music was better than the French which cha- 
racterised it inthe program. The room, as might be 
expected, was tenanted by a brilliant audience, who 
thoroughly appreciated the efforts of the amateurs. 

The pupils of the Chaterhouse gave their twenty- 
third annual vocal concert on Tuesday evening last. 
The program, a somewhat ambitious and compre. 
hensive one, consisted of two parts—the former 
devoted to sacred and the second to secular music. 
The young vocalists, whose training does much 
credit to their conductor, Mr. John Hullah, acquitted 
themselves on the whole with honour in their 
respective parts, and displayed in a few passages 
something akin to artistic appreciation and feeling. 
The portions most deserving of praise were the 
Gloria in Excelsis, from Haydn’s First Mass, sung 
with much precision and true devotional feeling; 
the air from ‘The Woman of Samaria,” (W. 8. 
Bennett), ‘‘O Lord, thou hast searched me,” sung 
by Connell, and deservedly encored ; Callcott's glee, 
‘‘ The Red-cross Knight ;’’ Pearsall’s ‘* Who will o’er 
the downs so free” (encored) ; Purcell’s songs from 
the ** Tempest,” ‘‘Come unto these yellow sands,” 
and ‘Full fathom five,’ most pleasingly given by 
Ackland, jun., and Hammick, jun., respectively ; the 
glee ‘From Oberon in Fairyland” (R. J. 8. Stephens, 
organist of Charterhouse, 1796-1837) ; and the Echo 
Chorus from Locke’s music in ** Macbeth,” ‘At the 
night raven’s dismal voice” (encored). The concert, 
which was held in the Great Hall once occupied by 
the ill-fated Duke of Norfolk, concluded with the 
“Carmen Carthusianum,” given con amore by the 
whole choir, evidently elated either at their well- 
merited success, or the idea of the approaching 
prizes and holidays, of which this local strain is the 
welcome herald and precursor. 

Mr. Chaplin Henry’s Concert on Monday last at 
St. George’s Hall, possessed many features of 
interest, the artists engaged being as follows :— 
Mdme. Florence Lancia, Miss Marie Stocken, Miss 
Fosbroke, the Misses Wells, Miss Julia Elton, Miss 
Julia Derby, Mr. Fielding, Mr. Lester, Mr. Young, 
Mr. Vernon Rigby, Mr. Carter, Mr. Shoubridge, Mr. 
Chaplin Henry, Mr. Lewis Thomas. The Quartet Glee 
Union. Miss Matilda Baxter, Mr. J. L. Hatton, 
and Master G. F. Hatton. The début of the evening 
was Master J. F. Hatton, the son of the great com- 
poser, a young gentleman who approved much skill 
in the playing with his father on one of Messrs. 
Collard’s iron grand pianofortes Weber’s beautiful 
“Gipsy March” (‘‘ Preciosa"), a feat which elicited 
warm encomiums. We shall probably hear of 
Master Hatton again, for he has in him the 
making of a good artist. Mr. Chaplin Henry 
stands in good repute, and the bill of fare which 
he laid before his supporters was in every respect 
commendable. 

The second concert of the season of the London 
Glee and Madrigal Union took plaze on Thursday. 
There was no departure from the usual rule at these 
concerts, of excellence both in selection and per- 
formance. 

Herr Lehmeyer's first soirée musicale came off on 





Wednesday before a crowded and fashionable audi- 
ence. The principal features of the soirée were 
Herr Lehmeyer's own playing of works by Beethoven 
and Mozart, and pieces of his own composition, 
and the introduction of three piano pupils, Miss 
Ebsworth, Miss Brown, and Malle. Natzgany, who 
did both themselves and their master great credit. 
The singing was excellent: Miss Fanny Holland, 
Mdme. Sauerbrey, Mr. Hemming, and Signor 
Caravoglia were all encored. The concert gave the 
greatest satisfaction. 





THE THEATRES. 





The return of the moderately clever troupe of 
French actors who carried out a successful season 
at the St. James’s Theatre last year, has been ac- 
companied this week with a revival of the comddies 
vaudevilles of the Palais Royal class. The manager 
of the undertaking is again Mr. Raphael Felix, 
and M. Ravel and Mdlle. Deschamps reappear in 
connection with some of the light pieces which 
they acted with praiseworthy intelligence last 
summer. The opening night, Monday, exhibited 
a well-filled and brilliant house. Amongst those 
present were their Royal Highnesses the Comte 
and Comtesse de Paris, their Royal Highnesses 
the Duc and Duchesse d'Aumale, their Royal 
Highnesses the Duc and Duchesse de Chartres, 
and the Prince and Princess Soltykoff. The bill 
contained three one-act vaudevilles, the ‘‘ Cabaret 
de Lustucru,” the “ Riche d'Amour,” and “ Pauvre 
Jacques :’’ M. Ravel appearing in each. This 
light fare seemed to be well enjoyed by the 
audience ; who, if they found themselves unable 
to get up any enthusiasm as regards the supers 
and utility people who make up M. Felix's com- 
pany, were at all events thoroughly satisfied with 
Ravel, who is the tower and strength of the 
enterprise. ‘Le Cabaret de Lustucrw” is a piece 
affording a part for one actor only—Ravel: the 
entire interest, such as it is, centres in him. It 
is the story of a jealous wife, who, suspecting her 
husband’s reason in sending her from home, 
returns in disguise, finds a lady installed, and to 
pay off the supposed perfidy of her husband 
relates to him a fictitious history of his wife's 
flirtations, driving him thereby mad. In the end 
his innocence and her own wile are both explained, 
and the reason of his having sent her abroad 
turns out to have arisen from his wish to protect 
her against alibertine. In this little piece Ravel 
acted with that versatility and power of contrast 
which are associated with his name. ‘“ Pauvre 
Jacques”’ is one of those intensely French pieces 
which could never bear transplantation; for here 
they would meet with no sympathy. The figure 
of an old musician clinging with passionate devo- 
tion to his manuscript, the man of genius incompris, 
is not one familiar to English eyes, although in 
France the popular love of art makes such pieces 
oumerous. M. Ravel is not so happy in this style 
of acting as in the higher phases, and he was 
badly supported by the rest, the honourable ex- 
ception being M. Chandora, who made an excellent 
lover, and both in this and the after-piece dressed 
with extremely good taste. But Mdlle. Deschamps 
is too inanimate to sustain a leading part, and 
M. Ravel could not carry off successfully oa dull 
piece unaided. The “ Riche d'Amour" is known 
in England in the version “ Lend me five shillings ;" 
and here again the needy adventurer, who has 
been asked to see home a Jady and is at his wits’ 
end to raise the cab fare, is capitally rendered by 
M. Ravel. The dialogue of this piece, too, is 
sharp, and the action brisk, and from end to end 
it was acted with animation. 

On Wednesday the play was Sardou's ‘‘ Nos 
Intimes”’—a lively illustration of the dangers of 
promiscuous friendships, which has already ap- 
seared in English dress under the title ‘‘ Friends 
ind Foes.” The perils of intimacy are set forth in 
the selfish and quarrelsome people which fasten 
m a good-natured but feeble elderly gentleman, 
Caussade, who is prone to invite any turn-up 
acquaintance to share his country house. The 
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consequences are what Gay pointed out in the 
fable of the “ Hare and many Friends" — 
Who depend 
On many, rarely find a friend ; 

and poor Caussade becomes the prey.to an egotisti- 
cal, impudent set who turn his house upside down, 
help themselves to the best things, and worry him 
out of his mind. There is a precious old egotist 
whose petty vices are most comical, and who has 
a son of remarkable innocence—a condition which 
must be preserved with extreme watchfulness. 
The fussy care with which everything of a shock- 
ing nature is kept from the reach of this delicate 
young gentleman receives enlightenment when 
the discovery is made that Adonis is compromised 
with the maid-servant. There is another guest 
who audaciously makes love to Caussade’s wife, 
and whose declaration meets decided encourage- 


ment. Then there is another slanderous couple, | 


who pick holes in Caussade’s character, asserting 
that his hospitable zeal is merely boastfulness. 
The farcical element is supplied by a Zouave, who 
claims acquaintance with the victim of many 
friends ; and this Zouave gets his host into nume- 
rous troubles by his wild and coarse frolics. To 
temper the disagreeable nature of all these 
intimes, the autbor has sketched a kindly, though 
equivocal gentleman, Dr, Tholosan, who is abused 
as having no heart because he does not believe in 
gushing friendships; but whose bitterness con- 
ceals a depth of sterling gold. ‘To this character 
is confided the admonitions of the piece, and the 
care of unravelling the plot and exposing the 
baseness of the evil element: a task left in very 
good hands when entrusted to M. Molina. ‘To 
M. Ravel was given the part of the selfish old 
guest alluded to, Ravecat; and he thoroughly 
realized the idiogynerasies of the disagreeable 
man who takes such pleasure in the discomfiture 
of his host, and hates the Doctor, and is as 
fervent an old sponge as can well be imagined. 
M. Chandora came once more well to the front in 
the part of a young lover, and exhibited his 
superiority to the rest of the company, Ravel 
excepted, The female parts were not im- 
pressively played. 

A revival of Charles Selby’s version of MM. 
Dumanoir and Lafargue’s ‘* Pauvre Gentilhomme ” 
took place on Wednesday at the New Queen’s, 
affording Mr. Alfred Wigan an _ opportunity 
for presenting one of those refined character- 
portraits which he is wont to furnish from 
time to time. Among these, the triumphs of 
his métier, there is no conception more finished 
and elaborate than the personation of the Marquis 
dle Belleterre in the *‘ Poor Nobleman.” The dignity 
of the old French Marquis broken down and re- 
duced to poverty by his own generosity, yet pre- 
serving among all the humiliations incidental to 
the poor, a refinement belonging to the old days 
and former estate, receives a strong impression in 
the hands of Mr. Alfred Wigan. It is above alla 
véle which suits him, and with which he is best 
identified among his admirers. Then, too, he is well 
supported, In Mrs. Alfred Wigan as the brusque 
but good-natured ironmonger’s widow, Madame 
Bonbon, he has a strong ally whose humble zeal in 
restoring the nobleman’s chiteau is capitally pre- 
sented and warmly recognised by the audience. In 
Miss Nelly Moore as the daughter of the Marquis 
another obvious support is gained, on whose 
intelligence and pleasantness we need not insist. 
And there is Mr. J. L. Toole—surely the most 
pathetical humorous retainer in the world, whose 
fidelity is not the less admirable that it so often 
makes us laugh. The rest of the characters are 
played by Mr. J. Clayton and Mr. W. H. Stephens; 
the play is extremely well put upon the stage, 
reflecting in this respect high credit on Mrs. 
Wigan, who superintended the production, Taken 
in conjunction with Mr, Byron's rigorous drama, 
** Dearer than Life,” this piece forms one of the 
pleasantest attractions in London, offering an 
evening's amusement in which are found high 
artistic effort, sound morality, and a considerable 
degree of humour. 





! 
| The last week of “No Thoroughfare” is an- 
| nounced in consequence of Mr. Fechter’s presence 
being required to superintend the production of 
} the French version, called “ L’ Alime’’—certainly 
‘a better name than the original. But in fixing 
the English name of the piece of Messrs. Charles 
Dickens and Wilkie Collins, less regard was had 
| to the appositeness between title and subject than 
to the strikingness of the name at first sight. 
There is literally nothing concerning thorough- 
fares or the absence of them in the book. ‘The 
authors might have called it by any other fanciful 
phrase often on the public lips, and in every 
case—even the wildest—they would have been as 
near the mark as at present. 

The boys of the Duke of York’s School, by the 
permission of the commandant, Colonel E. A. G. 
Miiller, attended the morning performance at the 
Holborn Amphitheatre on Wednesday. The boys 
were accompanied by their band, under the 
direction of their able bandmaster, Mr. John 
Wilson, who opened the program by playing 
several selections of music, which were loudly 
applauded and three encored. The equestrian 
and other portions of the program gave the 
lads unqualified amusement, and the ardience 
generally was provided with an unexceptionable 
entertainment. It may be mentioned that the 
morning performance at the Holborn Circus, on 
Wednesday and Saturday, is the only one of its 
kind in London, and affords an excellent oppor- 
tunity to old and young alike of spending a really 
pleasant afternoon. 

The program of the morning performance, 
which has been arranged to take place at the 
Queen’s Theatre, for the farewell benefit of Mr. 
Paul Bedford, is more varied even than such 
mélanges usually are. The performances will 
consist of the first act of Lord Lytton’s comedy 
of ‘ Money,” the two principal characters being 
sustained by Mr. Creswick and Miss Georgina 
Pauncefort; scenes from Mr. Gilbert’s burlesque 
of “The Merry Zingara,” by the company of the 
Royalty Theatre; the sleep-walking scene from 
“* Macbeth,” by Miss Glyn; a portion of the third 
act of ‘ Othello,” the parts of the Moor of Venice 
and Iago to be played by Mr. Sothern and Mr. 
Buckstone, with all possible gravity; a scene 
from “ The Rivals,’ by Mrs. Frank Matthews, Mr. 
Arthur Stirling, and Miss Herbert; a selection 
from the Adelphi drama of the “ Flowers of the 
Forest,” introducing Mrs. Billington, Miss Carlotta 
Leclercq, Mrs. Alfred Mellon, Mr. Billington, Mr. 
J. L. Toole, and Mr. Paul Bedford; the ‘‘ Charge 
of the Light Brigade,” recited by Mrs. Sterling ; 
a scene from the comic drama of “ The First Night,” 
principally sustained by Mr. Alfred Wigan and 
Miss P. Markham ; a scene from ‘‘ Much Ado about 

Yothing,” played by Mr. Barry Sullivan and Miss 
Ada Cavendish; and the first act of Mr. T. W. 
Robertson’s comedy of “ Play,” by the members 
of Miss Marie Wilton’s company. The “farewell” 
will finally be taken in a ‘‘ General Reception,” 
Mr. Paul Bedford addressing his friends and 
patrons for the last time in public, surrounded by 
his fellow artists, who will join the chorus of 
‘“‘ Auld Lang Syne,” the solo parts to be sung by 
Mr. Santley. 











FESTIVAL OF THE SONS OF THE 
CLERGY. 


On Wednesday the 214th anniversary, founded in 
1665, eleven years before the destruction of Old St. 
Paul's, was celebrated under the great dome of St. 
Paul’s, an immense congregation, which extended 
far up the western nave, taking part in the services. 
There was a full choral service, in which the choirs 
of her Majesty's Chapel Royal, St. Paul's, West- 
minster Abbey, and St. George’s Chapel, Windsor, 
and other choirs (in all 200 voices) assisted. At 
half-past three o'clock a procession was formed at 
the western entrance, and moved in the prescribed 
order to the places reserved near the choir for 
official personages. The procession included the 
City marshals, the members of the various choirs, 








=e, 
Canons Melville, Dale, and Champneys, the Arch 
deacon of London, and other canons and a 
bendaries of the cathedral, the Bishop of ee 
Dean Milman, the Dean of Chester, the Lord — 
the Sheriffs of London and Middlesex, several.) 
the aldermen, the ‘stewards of the festival en 
many other dignitaries. The music of the suftra . 
&e., was by Tallis, than which nothing ak, 
more perfect. The chants were yery well ny 
cuted by the choir. After the first lesson fl. 
lowed the Magnificat in F, by Henry Smart: 
after the second lesson, “ Nunc Dimittis 
by the same composer, was well rendered, The 
anthem after the third collect was Psalm xliij 
‘Judge me, O God,” the music of which breathes 
the inspiration of Mendelssohn's sacred genins 
Before the sermon, the anthem selected from Poses 
xevi. and xev., ‘‘ Ascribe unto the Lord,” was guny 
in admirable style to Dr. 8. Wesley’s setting. The 
sermon was preached by the Very Rey. John 
Saul Howson, the Dean of Chester. The preacher 
selected for his text Deuteronomy xxv, 4: “Thou 
shalt not muzzle the ox that treadeth out the corn,” 
After the sermon Croft’s fine chorus from Isaial 
xii. 6, “Cry aloud and shout,” appropriately closed 
the service of the day. Mr. John Goss presided at 
the organ ; and Mr. Henry Buckland having, as our 
readers know, prematurely died since the last 
festival, Mr. Winn officiated as choir-master, 


and 
in F, 





“SISTER THERESA.” - 

The drama acted by Ristori through the Island 
of Cuba which created so notable a discussion 
between the Governor and Bishop, is again 
selected by the celebrated actress to mark her 
leave-taking of America. In Havana “ Soy 
Teresa” was regarded as her highest and grandest 
inspiration. As great interest is attached to 
Camolletti’s celebrated drama, we give below a 
synopsis of the plot which reveals the striking 
dramatic situations and thrilling incidents which 
have rendered the work so widely popular. 

The plot, in a few words, runs thus: Gustav 
Empoli, a nobleman connected with the army of 
the first Napoleon in Spain, married there a 
young lady under the assumed name of the Coun! 
de Sardu. For some reason unexplained, he 
thought her dead before the daughter to whom 
she had given birth was a year old. This child, 
named Guillermina, he carried to his native city 
at the close of the campaign, and, on again 
marrying, he placed her with a lady in Ferrara to 
be educated. 

A daughter, named Eugenia, was born to him 
by his second wife, who grew up the idol of ber 
parents. Gustavo decided to leave his entire 
wealth to this child, and consign his eldest to 
neighbouring nunnery, whither she was forthwith 
removed, with the view of speedily taking the veil. 
At the same time he arranged a marriage for bis 
daughter with Donato, the son of a Count whose 
name is not given. These proposed nuptials gaven0 
satisfaction to the persons concerned, whose hearts 
were both pre-occupied. At the ceremony of 
signing the marriage contract they reveal this 
fact to each other in a conversation apart, 
but decide not to thwart the wishes of their 
parents. They will marry, but live simply 48 
brother and sister. Gustavo privately informs the 
notary that he intends leaving his entire wealth 
to Eugenia, adding that his other daughter 
Guillermina, now in the Ursuline Convent, 18 
illegitimate. The marriage contract 18 signed, 
and it is decided that the’nuptial ceremony shoud 
take place in the Church of the Mee 
immediately after the taking of the veil bY 
Guillermina, in the chapel which forms a part 
that edifice. we 

The second act opens upon an apartment in ' 
Ursuline Convent, where two nuns, Sisters Jo ; 
and Maria, discuss their impressions of the new J 
arrived Lady Abbess, Sister Teresa, henceforth 
be their Superior. This latter soon enters, 
sends for Guillermina, towards whom she con’ 
to herself a secret and indefinable attractio® 
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Being alone on receiving her, she questions the 
oung girl upon her age, her education, and upon 
a wishes in regard to becoming a nun. She 
Jearns that Guillermina is attached to a young 
man named Donato Dubrill, whom she had met at 
Ferrara, but that she acquiesced in the commands 
of her father, who desired to disinherit her. A 
entleman is at this moment announced, The 
Abbess drops her veil and Guillermina retires. The 
risitor proves to be Gustavo, who says that Guiller- 
ina is illegitimate, and that he had given her 
his name, simply to facilitate her entrance to the 
convent, The Abbess asks the name of her 
mother. ‘Isabel Saurez,” is the reply. At this 
the Abbess, overcome with agitation, rings a bell 
and orders that Gustavo should be shown out. 
On going, he asks for assurances that his daughter 
would take the veil at the time appointed, and 
receives them. An agonised soliloquy on the 
part of the Abbess Teresa succeeds, in which she 
announces herself as Isabel Saurez, who had been 
infamously wedded to a man with an assumed 
name. Guillermina enters. The Abbess strains 
her deliriously to her heart, but does not reveal 
her secret. 

The third act reveals the Ursuline Chapel. 
Nuns are ranged on each side, a black carpet 
upon which the devoted novice is to kneel is dis- 
played in the centre, and the organ peals solemn 
preparatory notes. The wretched mother is dis- 
covered in agonised prayer. Unless she reveals 
her motherhood she can assume no power over 
her daughter, and cannot prevent the irrevocable 
rites. This she dare not do. A letter reaches her 
from the Archbishop ordering the instant removal 
of Guillermina to a distant convent, the moment 
that the ceremony is completed. This is a climax 
toher agony. She wiil not in future be able even 
to see her child. At the same moment the bridal 
party of Eugenia is assembled in the body of the 
building. Teresa orders Guillermina to be sum- 
moned, and paints the trials of aconvent life. The 
Abbess then goes to meet the wedding guests, the 
organ sounds, and she returns. Taking Quiller- 
mina by the hand, she leads her to the sable 
carpet, and propounds the usual questions. 
During subsequent ceremonies performed by the 
nuns, the mother and daughter converse. The 
latter draws from her bosom the portrait of 
Donato, which the astonished Abbess recognises 
as that of the bridegroom she had just met. 
Guillermina kneels to receive the veil, when she 
suddenly hears the voice of Donato in the church. 
She rushes to the railed gate that divides it from 
the chapel, raises the curtain, and calls his name. 
He replies, and rushes towards her, but pauses on 
the threshold of the chapel, unwilling to desecrate 
its precincts. This affords a tableau upon which 
the drop falls, 

The fourth act represents a ball scene in the 
palace of Gustavo, He and the Count acknow- 
ledge to each other great difficulties in the way 
of amarriage between their children, as Donato 
declares that he will only marry Guillermina, and 
Ryenia coincides in his wish. A lady guest sud- 
denly announces the arrival of a Marchioness 
¥hom she has taken the liberty of bringing with 
her,and wishes tointroduce to Gustavo, Her aspect 
much disturbs the latter. She gives him her 

d,and embraces Eugenia, All retire except 
herself and Gustavo, She displays a ring which he 
recognises as the one he had presented to his former 
vile. She draws from her bosom a portrait which 
heknows tobe his own. A recognition takes 
place, and he promises to avow his first marriage 
and the legitimacy of Guillermina, agreeing to her 
marriage with Donato and to an equal division 
of his wealth between herself and Bugenia. She 
‘ucts these conditions in writing, and in return 
ay no more to seek him, and to allow herself 
deme ntitared dead, as heretofore. She then 

or the convent. 

Py: fifth act displays the same apartment of 

" Convent which was revealed in the second. 

' Josefa and Maria discuss the fact that the 
beenseen in the open streets the 








evening before with a man, having furtively left | 
her post. In another scene the Abbess confides | 
to Guillermina the story of her birth, without) 
revealing her own relationship. She informs her! 


attain moderate proficiency on the instrument. 
The instruction-book before us is both concise 
and perspicuous, and the selection of airs com. 
prises something to suit every taste. It gives 


that her father would shortly arrive with Donato.' the power of attaining a useful and economical 


On their arrival Teresa drops her veil, and Gustavo 


presents Guillermina to Donato as his future wife. | 


Teresa hands to Sister Josefa an unopened letter, 
just received from the archbishop, requesting her 
toread it aloud. It orders Teresa to relinquish 
her position of Superior in the Ursulines on ac- 
count of her late absence, and proceed imme- 
diately to the convent she had formerly inhabited 
at Madrid. She is thus doomed to an eternal sepa- 
ration from her child. 

Teresa returns to Gustavo his ring and portrait, 
and swoons. 
recognises in the unhappy Abbess his wife, and 





On the removal of her veil Gustavo | 


accomplishment to the youth of both sexes. 





(Horpwoop & Crew.] 
“Bond Street.” A magazine of Popular Music. 
No. 5, May. 

The present number of this serial contains a 
new waltz, “ Azella,’’ by Charles Coote; a new 
mezzo-soprano song, in waltz time, by Herr Meyer 
Lutz, “John and I,” which tells a pretty story 
in a graceful and piquant manner, and is sure to 
become a favourite; a polka by R. Coote, “ The 
Marionette ;” a ballad by Charles Blamphin, 


| ‘* Nellie,” with a pleasing melody set to pretty 


calls her by that title. @uillermina echoes his ery | Verses; and lastly a comic song, “ The way to be 


by that of “ mother!’’ The agony of the moment 
is too great. Teresa dies in murmuring her 
daughter’s name. 








REVIEWS. 





[R. Cocks & Co.] 

“The Opera Bouquet.” Pianoforte Duets. No. 1, 
“Oberon,” arranged by Immanvuet LIEBIcH. 
No. 2, “ Don Giovanni.” 

Herr Liebich has produced two interesting 
fantasias on themes from the operas named, the 
arrangement for two performers being effective 
at the same time that unnecessary difficulties are 
avoided. Nothing is more calculated to improve 
the student who has acquired a certain proficiency, 
in time and steadiness, than the occasional prac- 
tice of duets, and as there is far more style in the 
pieces before us than the average of such arrange- 
ments, we can recommend them as tending both 
to recreation and profit. The leading fingering 
is indicated where necessary. 





“* Reminiscences de Lucrezia Borgia.” 
Salon. Par WiLtHEeLm KvuHE. 
Two of the favourite gems of this magnificent 

opera form the groundwork of Herr Kuhe's fan- 

tasia, which shows considerable skill both in 

design and treatment. To do it full justice a 

moderately good player is required, but it will 

repay the trouble of getting up, and makes an 
excellent show piece. 


Fantaisie de 





“Don Giovanni.” Fantaisie Dramatique. 
posée pour le piano par F. V. Kornarzx1. 
This is a very brilliant fantasia on themes from 

Mozart’s chef d’euvre, the subjects treated at 

length being the “‘ Laci darem,” “ Il mio tesoro,” 

and “ Finch’ han dal vino,” the last-named form- 
ing a capital finale. ‘ Don Giovanni’ has been 
the subject of so much illustration by composers 
for the pianoforte, that the mire might be 
thought to be overworked, if not exhausted; but 
we believe that to persons holding this opinion 

M. Kornatzki’s fantasia will prove an agreeable 

surprise. For advanced students it would be 

difficult to suggest a better study of the kind. 


Com- 





* Absalom.” Sacred Song. The Poetry from 
Holy Writ. The Music by Miss M. Linpsay. 
We cannot say much for this song, though it 

may possibly find admirers among a certain class, 

There is little merit in either Recitative or Air, 

the latter particularly being weak and unmeaning. 

The familiar setting of the same words in the old 

Round is worth a hundred such productions as 

the one before us. 





(Cramer & Co.] 
* Cheap Series of Instruction Books.” 

German Concertina. 

airs. 

A good German Concertina may now be pur- 
chased for a few shillings, and Messrs, Cramer 
have published a little work for sixpence, by the 
aid of which any one with ordinary diligence may 


No. 1, The 
With forty-two popular 





happy,” by Harry Clifton, with a good air and 
unexceptionable words, and without the slightest 
tinge of vulgarity. It will be seen by the above 
sketch that the publishers of Bond Street have 
well redeemed the promises which were put forth 
in their original prospectus. 
{[Novetio, Ewer & Co.] 

‘* Come unto Him,” Sacred Song; and Three Hymns. 

Composed by the Rev. WILLIAM ACRAMAN, 

The Irishman who did not know whether he 
could play the fiddle as he had never tried, has 
found a companion in the Rev. W. Acraman, who 
not knowing whether he could compose has tried, 
with the result before us. He is no niggard of 
his treasures, and in one publication gives us 
what he is pleased to call a “‘ Recit. accompanied,” 
to “I will arise” somewhat mutilated, intro- 
ducing his air ‘‘Come unto Him;” and three 
hymn-tunes to words which have been set—and 
well set—before. Many crude amateur efforts 
may have the excuse that their authors have 
nothing better to do, but this cannot be the 
case with the reverend gentleman, who can hardly 
have any reason for inflicting the pretentious 
poverty of his musical idiosyneracies on the 
public. In one way, however, these productions 
may be useful to the juvenile student, as warning 
and example what to avoid. From this point of 
view the author may congratulate himself on his 
success, 





[R. W. Oxurvier. } 
“The Child and the Storm.” Ballad. Composed 
by N. Garpyer. 
A mezzo-soprano ballad with a moral, in which 
a child’s naiveté is made to give a lesson to its 
mother. The melody is pleasing, and suited to 
the words. 








Crirton.—At the Victoria Rooms, Clifton, So- 
phocles’ ‘‘ Antigone” was performed on Friday last, 
with great success. Mendelssohn's music was given 
by a choir of thirty male voices, conducted by Mr. 

. B. Curtis. Mr. John Harrison played the 
musical accompaniments with care. Mr. Montague 
Worlock, who is a rising young vocalist, gave the 
bass solos with much effect, his fine rich voice telling 
to great advantage in the large hall. Mrs. Scott- 
Siddons was the reader, and a large and fashionable 
audience testified their admiration of her ability by 
repeated and hearty plaudits, On Saturday morning 
Mrs. Siddons gave a farewell reading of selections 
from the zoe and dramatists, which was fashion- 
ably attended. Mr. Charles Dillon is now perform- 
ing some standard plays at the New Theatre Royal, 
supported by a very good company. The ‘ Ancient 
Mariner”’ was performed on Thursday night last by 
the Cecilian Choir. The soloists were the sisters 
Doria, Mr. G. Perrin, and Mr. Lewis Thomas. The 
performance was in every way a success, and should 
have been better supported, 








Hoiioway's Pri1s.—Indigestion, Flatulency, Bilious Dis- 
orders, Liver Complaints, and Nervous and General 
Debility, are all that may be easily an 
dued by these inestimable #, which are at once the 
mildest and most efficacious medicine ever yot discovered. 
ay do not merely get rid for the time of the particu- 
lar disease, but exercise so powerful, beneficial, and last- 
ing an influence upon the whole —_e as to protect it 
from the recurrence of the same affliction, They impart tone 
to the stomach, restore the a , give strength and flesh, 
and make the patient feel self quite a new man. Being 
composed of vegetable the admixture o 


extracts, 
any mineral substance whatever, these Pills are as safe as 
they are efficacious, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Saturday, May 16, will be performed for the firat time this 

season) Bellini’s Opera, LA SONNAMBULA. Amina, Malle. 

Adelina Patti; Lisa, Malle Locatelli; Theresa, Malle. Anese ; 

Rodolpho, M. Petit; Alessio, Signor Polonini; Notaro, Signor 

Rossi; and Elvino, Signor Fancelli. Conductor, Mr. Costa. 

HER MAJESTY'S OPERA (THEATRE ROYAL, 

DRURY LANE). 

Saturday, May 16, will be performed Mozart’s Opera, IL 
DON GIOVANNI. Donna Anna, Mdile. Tietjens ; Donna El- 
vira, Mdlle. Christine Nilsson; Zerlina, Mdlle. Kellogg; Don 
Ottavio, Signor Bettini; Leporello, Herr Rokitansky ; Ma- 
setto, Signor Zoboli; 11 Commendatore, Signor Foli; and Don 
Giovanni, Mr. Santley. Conductor, Signor Arditi. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A CO-OPERATIVE MOVEMENT. Messrs. Compton, Ken- 
dal ; Mesdames Chippendale, Dalton. A HERO OF RO- 
MANCE. Messrs. Sothern, Buckstone, Compton; Mesdames 
Kobertaon, Burke, Chippendale. And INTRIGUE. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. R. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL LYCEUM THEATRE. 

The Wonderful Japanese Troupe Imperial. La Perche, by 
Hamaikiri Sadakichi and his Son's extraordinary Descent on 
the Single Rope ; Komong and her Little Daughter ; Omatzan 
and Namingaroo, 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

MARY JONES. Followed by the POOR NOBLEMAN. 
Messrs. Alfred Wigan, J. L. Toole; Mrs. Alfred Wigan. Con- 
clade with DEARER THAN LIFE. Messrs. J. L. Toole, 
Brough, Irving ; Misees Hodson, Everard. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE HEAD OF THE FAMILY, Mr. Wigan, Mrs. Stir- 
~~ “BLACK SHEEP.” Messrs. Ashley, Addison, Wigan, 
C, Mathews ; Mesdames L, Grey, Caulfield, St. Henry, C. Ma- 

HIT AND MISS. Mr. Soutar; Miss Moore, 





thewa, 


THEATRE ROYAL, ST. JAMES’. 
NOS INTIMES. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE, Messrs. Belford, Harcourt; Miss 
Sheridan, THE FIELD OF THE CLOTH OF GOLD. 
Messrs. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson, And MARRIAGE AT ANY PRICE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEAD SHOT. Mr. Honey. PLAY! Messrs. Hare, 
Blakeley, Montague, Sydney, poatgunery, Bancroft; Mes- 
dames Leigh Murray, Lydia Foote, and Marie Wilton, And 
A SILENT PROTECTOR. Mr. Bancroft. 


THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

THE POSTBOY. Messrs. Craven, C. Warner, Bellair ; Mes- 
dames Henrade, Maitland, Norman. THE WHITE FAWN. 
Mesers. Irving, Cox, Wallace; Mesdames F. Josephs, Wea- 
thersby, Larkin. HONEYDOVE’S TROUBLES. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY. Messrs. Dewar, Danvers, and Russell ; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA, 
Messrs. Dewar, Danvers ; Mesdames Cullinson, Saunders, and 
M. Oliver, THE CLOCKMAKER’S HAT. 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

AMBITION. Ethelwold, Mr. Creswick; King Henry VIII., 
Mr. Edgar; Catherine Howard, Miss Pauncefort ; Miss Web- 
ater. Preceded by A CURE FOR THE FIDGETS. Conclude 
with THE TRAPPER TRAPPED. 

ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

The wonderful Spanish | ay ; Les Echasse ; Senorita Vir- 
ginie; M. Hoocke; H. Welby Cooke; Frank Pastor; M. Tour- 
naire; M. Caselli on the Invisible Wire; M. Agouste ; and La 
Pereira on the Lofty Trapeze. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr, John Douglass. 

Shakes ‘s TEMPEST. Messrs. Henry Marston, A. 
Rayner, C. Verner; Misses Taylor, Page, and Leslie. 
To conclude with BEN THE BOATSWAIN. — Messrs, John 
Douglass, Rayner, Vorner, B, Wright; Miss Page. 


NEW EAST LONDON THEATRE. 
Lessee, Mr. Morris Abrahams. 

SETTLED AT LAST. THE FATAL LETTER. Messrs. 
J.B. Howe, Yates, Spencer, Coreno ; Misses Grainger, Pettifer, 
Mrs. Murray. To conclade with OLIVER TWIST. Messrs, 
Howe, Loydall, Bedford; Miss Foster. 


BRITANNIA THEATRE. 

THE DARK SIDE OF TAE GREAT METROPOLIS. 
Mrs. 8. Lane as Scru Jemima; Mesdames M. Henderson, 
J. Coveney, R. Edwin; Messrs. os Charlton, Bigwood, 
Biton, &c, After which, THE CONFEDEKATE’S DAUGH- 
ig By Crauford, W. H, Pitt; Mesdames E, Courtenay, 

. » KO. 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


NOW READY, 


Uniform with ‘ Exaryz,’’ imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


Antists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Puotocrapus from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 





TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES, 


Per Year... es oe oe ee 
»» ¥ Year .. 
»» Quarter .. 


Payable in advance. 


17s. 4d. 
8s. 8d. 
4s, 4d, 


*,* Curqurs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kinc-stregt, Reoent-street, W. 


Orrices: 55, Kina Street, Recent Street, W. 


AND 
59, Fieer STREET, 
FROM FITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 


L. B. (Richmond.)—We are sorry that we cannot answer 
either of our correspondent’s queries. 

GrorGe C.—We would not recommend the placing a boy in 
one of the metropolitan choirs with a view to his follow- 
ing the musical profession. Twenty years ago it would 
have been advisable to do so, but now the musical in- 
struction of a choir-boy is most meagre, and the contin- 
gent advantages of his position have all disappeared. 

P. S. T.—Classic art sought as the only aim in its works to 
represent pure beauty. In the compositions of the old 
masters regard was had only to the sweetness of melody, 
and everything was excluded from them that did not fall 
agreeably upon the ear. But in modern music what is 
even unfavourable to sensuous pleasure is accepted, and 
we have accustomed ourselves to a more vigorous and 
powerful mode of representation, the aim being to excite 
by sudden contrasts. 


The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
a ee 
It is requested that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, SATURDAY, MAY 16, 1868. 








Mr. George Prior, Mus. Bac. Oxon, has been 
appointed organist of St. Barnabas, Pimlico. 


M. Jacquard, violoncellist of the best chamber 
concerts in Paris, will arrive this day in London. 


The good folks of Hong Kong Lave been visited 
by an Italian opera troupe. The season opened 
with “ Il Trovatore.” 

Arban, the celebrated cornet-i-piston performer 
and director of promenade concerts, has left Paris 
for Madrid, to conduct similar entertainments 


antl 
A version by Dr. Westland Ma; 
brated Filles de Marbre is auaaeenhel : an 
at the Haymarket. Mr. Sothern wil] of o ag 
play the part of its hero. ti 
A Neapolitan youth, thirteen 
Alfonso Rendano, is among the 
from Paris. He is a pianist of 
writes elegant notturnos, 
other morceaux de salon. 


years of ago, 
latest arrivals 
great promise and 
brilliant Waltzes, and 


“Judas Maccabeus” will be performed forthe last 
time this Season, on Wednesday next at Exeter 
Hall, by the National Choral Society, under the 
direction of Mr. G. W. Martin. The Band andj 
Chorus will number 700 performers, 


Herr Popper, who was expected for the next 
three matinées of the Musical Union, is attached 
to the Court of Prince Hohenzollern, He is not 
only a fine violoncellist but composer of clever 
and original solos for his instrument. 


Malle. Careiio, of Spanish descent, whose piano- 
forte talent has been much admired in the 
musical circles of Paris, is now in London. She 
is fifteen years of age, handsome in appearance, 
and plays with the aplomb of an adult, and writes 
original pieces of merit. 

A friend of ours who is that obsolescent animal 
“a wag,” after listening to the performance of 
one of Liszt’s orchestral rhapsodies, in which the 
wind instruments have much to do, remarked that 
it was the best illustration he had ever heard of 
the scriptural text, “The wind bloweth where it 
Liszteth.” 


The Americans have a strange method of show. 
ing their approval at the theatres. At a late 
representation of La Grande Duchesse de Gerolstein 
at New York, while Mdlle. Tostée was singing 
the sabre song she was literally bombarded with 
apples, when she danced the cancan a shower of 
oranges fell, and finally, when she sang the air 
‘‘A boire,” an enthusiastic spectator threw a 
rabbit on the stage. 


Thomas’s orchestra in New York recently per- 
formed Haydn’s “Departure” Symphony, in 
which every instrumentalist executes a droll bit 
of farce by “ playing himself out” of the orchestra, 
which is finally reduced to one violin and the 
director. The audience relished the joke quite as 
much as history tells us the Prince Esterhazy did, 
for whom it was written, as a genuine protest 
against the prevailing fashion of cutting down 
the composer’s forces, 


A present sent by the Duke de Massa to i. 
Faure is rather handsome. It consists of a watch 
and double chain: the dial is lapis, the hous 
diamonds on a jasper circle, the case jasper with 
the letter F in a double row of diamonds, and a 
one end of the chain a jasper medallion also dit 
plays the diamond F in similar fashion. This 
chain is intersected by six balls, four of jasper and 
two of lapis, each forming a circle of diamonds; 
and an‘inscription on the case completes the gift 


Mr. Edward Murray, who for so long 4 period 
was associated with the management of the Roy 
English Opera and the late Mr. Alfred Mellon's 
Concerts, is about to proceed to Milan. Mr. 
Murray has for some time past been favourably 
known as a singer at the various London Concerts 
and in consequence of the success he “ 
achieved in that capacity, he has resolved to 
Italy for the purpose of further developing © 
natural yooal powers under the best masters. r 
will be accompanied by the good wishes of 
who know him, and their name is legion. 


Under the patronage of their Royal ee re 
the Prince and Princess of Wales, wh? 





during the summer months. 





signified their intention of being preseah ” 
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entertainment will take place at the Haymarket 
Theatre on the 5th of June, at 2 p.m., directed by 
Mr. Sothern, and for the benefit of the Dramatic 
College. The comedy to be performed is Mr. 
Boucicault’s “London Assurance,” and the cast in- 
cludes the names of Messrs. Webster, Buckstone, 
(, Mathews, Toole, Addison, Irving, Vincent, 
Montague, and Sothern; and Mrs. Keeley, Miss 
Marie Wilton, Miss Nelly Moore, and Mrs. Charles 


Mathews. 





A sort of male musical Biffin is to arrive in 
Paris in a few days from Prussia—namely, a 
yiolinist, Who is reported to execute andantes by 
Beriot, and fantasias from Meyerbeer, without 
qrms, of which members the artist is utterly 
deprived by nature. He places his violin on a 
stool before him, takes his bow between the toes 
of bis left foot, and presses the strings with the 
toes of his right foot. He has given several 
concerts at Berlin, one last week at Leipsic. 
The young artist is the son of a village school- 
master, and but nineteen. 





A Sacred Harmonic Society is formed in Paris 
for the execution of the oratorios, motetts, &c. of 
Handel, Bach, and other great masters. The 
clergy of Sainte Genevieve have placed the Pan- 
theon at the disposal of this new society, and at 
the inauguration, last week, the first part of the 
« Passion” of S. Bach was performed, under the 
direction of Pasdeloup, by four hundred musicians. 
Ifsome of our fine churches in London and its 
vicinity were used for such purposes, it would 
supersede the attempt to re-establish concerts of 
sacred and ancient music. 





Mdlle. Castellan, the French violinist, arrives 
in London next week. She performed for the 
last time in Paris, at a charitable concert, on 
Friday evening, for the founding of a créche, and 
executed her famous tremolo in such a masterly 
manner as to excite the enthusiasm of the whole 
audience, and drew forth the following remark 
from one of the critics: — Her violin must be the 
cofin in which is buried the soul of Paganini!” 
Mille. Vogt executed a fantasia from “ Robert le 
Diable,” on the new instrument christened by the 
formidable name “Mattauphone.” The effect 
was admirable, and much applauded. 





Sig. Salvator Patti, the father of Adelina, has 
written to the English papers contradicting the 
reported civil marriage of his daughter. The 
same office has been performed by M. de Périe 
with regard to the French journals. But M. de 
Pirie did not content himself with a simple 
denial; he was not going to deprive himself of 
the opportunity of letting off a few of those quasi- 
epigrams in which Frenchmen delight. “We do 
not affirm,” he writes majestically, “that this news 
isineract, reserving our denials for things which 
their impossibility does not itself refute. People 
forget that the law which exacts legal bans exists 


even for queens of song and grooms of the 
Emperor,” 





The Royal Horticultural Society’s show of 
waleas and early Spring flowers at South Ken- 
Sngton was most splendid. A more genial day 
‘ould not have been desired, the little rain in the 
rly part just sufficing to lay the dust and 
ilightly cool the atmosphere. The azaleas were 
magnificent, and of auriculas, pansies, polyan- 
‘buses, and cinerarias there was a very good 
thow. We also noticed some fine specimens of 
sloccinia, The grounds and conservatory of the 
“ciety are in beautiful condition, and some 
“pital music was provided by the Life Guards 

» Of which the overture to “ William Tell” 


ad a selection from “Fra Diavolo” deserve 
pecial mention, 





ee following is translated from the Gazetta del 
‘»lo:—" We announce with pleasure that the 
martial part of the cantata (words by G. Gracosa, 








music by Maestro E. Biletta) which was performed 
at the state performance at the Teatro Reggio in 
Turin, and that had such superb effect yesterday 
at the tournament, has been dedicated to H.R.H. 
the hereditary Prince, who accepted it with great 
marks of satisfaction, and in consequence it will 
be published and sold, under the name of ‘ Mar- 
tial Hymn of Prince Humbert,’ for the benefit 
of the Philharmonic Society of Turin. In both 
points of view—artistic merit and philanthropy— 
we recommend it to the public.” 





Certainly one of the most successful of showmen 
on a large scale is Mr. Cole, C.B., of South Ken- 
sington. But the Alhambra authorities have 
resolved to rival him in his own particular line of 
advertising, and to prove how they beat him in 
power of attractiveness. They have published a 
“comparative statement” of the number of 
visitors during 1866 and 1867 to the Crysta! 
Palace, the Alhambra, the South Kensington 
Museum, and the Zoological Gardens respectively. 
And the gross result is as follows :— 

1. Crystal Palace : 

2. Alhambra Palace ... s4a 
8. South Kensington Museum 
4. Zoological Gardens one 

As a “draw,” science is compelled to 
folly. 


eee 3,874,678 
ase 1,555,914 
1,402,591 
1,083,563 


yield to 





The following elegant extract we take leave to 
translate literally from the pages of La France 
Musicale: a free rendering would spoil it. ‘ Last 
week at Rossini’s there was held one of those 
intimate soirées which have so much charm for 
the select and convinced spirits. It turned on 
crowning queen an artist, a lyrical tragedian, 
born in the land of Mozart; and the crown, borne 
by the hands of the immortal songster of Pesaro, 
descended on the brow of Gabrielle Krauss! The 
beloved of Mozart,the Countess Almaviva,the noble 
Donna Anna, donned again the splendid purple of 
the Queen of Babylon, and all the guests saluted 
with their vivas the new Mathilda, the new Des- 
demona, the new Semiramide. ‘You sing with 
your soul, my daughter,’ said Rossini to la Krauss, 
‘and your soul is beautiful.’ After these golden 
words, worth more to the cantatrice of Ventadour 
than all flowers, more than all the crowns which 
fell at her feet the other day in ‘ Lucrezia Borgia,’ 
in ‘Un Ballo,” in ‘ Don Giovanni,’ crITIcIsm 
SHOULD RESPECTFULLY HOLD ITs TONGUE.” 





Our naif friend the Kleine Musik-Zeitung of 
New York has a reply to some of our banter on 
the state of his English, so admirable in its 
candour and simplicity as to disarm further 
criticism. He says, 

“The Editor of the Orchestra attacks us about 

the English which we use in our Paper; we will 
state that the publisher and writer of this paper 
and of this reply is a German (and he is proud of 
it,) we also will state at once, that he is not so 
well at home in the English as in the German 
language, as regards elegance of expression, &c. 
Of course he needs improvement and it will come 
by-and-by.” 
Amen to that prediction. We congratulate our 
friend on his good humour. He has at all events 
suffered nothing at our hands, for he himself 
confesses— i 


‘“We do not feel hurt by these attacks ; contrary 
we are indebted to that paper (the Orchestra) to 
call public attention to our little Paper, inasmuch 
as our subscribers have increased in London and 
elsewhere since we were taken notice of by sucha 
great Paper.” 





M. Choudens, of Paris, is at continual feud 
with the German publishers respecting ‘ Romeo 
and Juliet.” He resembles the early settlers in 
the American backwoods; as fast as he settles 
one redskin foe, another starts up. The Co- 
manches of Berlin and Ojibeways of Leipsic are 
continually bearing down on M. Choudens’s set- 
tlement; and the hatchet is never buried. One 
of the latest, and certainly the coolest bits of 
pillage was perpetrated by a Berlin publisher, 
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Otto E. F. Timm, who in his ‘Sammlung ele- 
ganter und moderner Compositionen fiir Piano” 
includes a fantaisie on ‘* Romeoand Juliet,” by “ Br. 
Richards.” Atone stroke, therefore, Herr Timms 
commits two actions which in the mercantile world 
would be called by very ugly names: he takes 
melodies which are somebody else’s, and attaches 
to them the name of an arranger who did not 
arrange them. For this fantasia was not done 
by Mr. Brinley Richards at all: his fantasia on 
“ Romeo and Juliet”? is a very different piece of 
workmanship. The machinery of the law is to 
be set in action to stop Herr Timms’s liberality 
of notions on such points. 





Anecdotes are current of the wit of the actress 
of the Théitre Francais, Augustine Brohan, 
who is about to retire on a pension after more 
that twenty years’ service. She had a rival in 
comedy named Mdme. Allan, who was the con- 
tinual object of her sarcasm. One day Provost 
was telling her of a discussion in which he was 
engaged touching the creation of the world. 
‘You shouldn’t ask me,” she returned, “for I 
didn’t happen to be present. You should con- 
sult Mdme. Allan.” At another time she was 
asked about the entertainment of a certain lady 
noted for her slanderous propensities in society. 
Said Augustine Brohan, ‘The fact is, the dinner 
there is so detestable that one would die of hunger 
if one didn’t devour one’s neighbours more or 
less.” It was Augustine who parodied the proud 
motto of the Rohan family-— 

Roi ne puis, 

Prince ne daigne, 

Rohan suis. 
Referring to the great Mdlle. Mars and to Mdme. 
Plessis, then on the stage, Augustine’s motto ran— 

Mars ne puis, 

Plessis ne daigne, 

Brohan suis, 





Music is not alone among the arts in establishing 
a prosperous footing in Russia: the other branches 
progress favourably also. An _ establishment 
founded in imitation of the Kensington Museum 
was solemnly inaugurated at Moscow on the 29th 
March. On this occasion, M. Boutowsky, curator 
of the Strongonoff School of Design and director 
of the Museum, read a short history of the organ- 
isation of the establishment, the idea of which 
was first started in 1863 by the Moscow Board of 
Trade and Manufacture. Its principal object is 
to serve as an institution where masters and 
workmen, without trouble and by way of useful 
relaxation, may borrow new ideas and make 
themselves familiar with different styles and 
processes, in one word, form their taste and 
elevate their notions of art. To facilitate their 
project the above-mentioned boards determined 
to ask Government for convenient premises, and 
apply to the general public for pecuniary aid. 
In June, 1864, the Emperor made them a free 
gift of a house in the Miasnitskaia-street, while 
the appeal to the public was so successful that 
before the end of the year 1864 the sums sub- 
scribed amounted to upwards of 17,000r. The 
work was now commenced, and the general plan 
elaborated by M. Boutowsky. The museum is 
divided into three sections—fine-arts, industry, 
and history. 





Astley’s Theatre, in which the proprietor who 
gave it his own name, the great Ducrow, Mr. W. 
Cooke, and the late Mr. Batty, all made large 
fortunes, is to be sold by public auction, at the 
Mart, Tokenhouse-yard, on Tuesday next. It 
may still appear, to some enterprising individual 
who may purchase this fine property, that eques- 
trian spectacles, properly placed upon the stage, 
would once more command the patronage of the 
public. Would not the war in Abyssinia be a 


good beginning for any one to make, as manager 
and proprietor of the theatre? The present 
building was, as some of our readers may be 
aware, rebuilt by Mr. Batty in 1843, and by 
means of the alteration made by Mr. Boucicault, 











the building will hold 3,500 persons. All play- 
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goers must unite in pronouncing Astley’s one of 
the most comfortable, as well as one of the most 
elegant theatres in London, while the stage room 
is ample and the general arrangements beyond 
the footlights are complete in every particular. 
With the theatre itself will be sold the stables, 
two dwelling houses, and other premises, The 
properties, fixtures, and fittings of every descrip- 
tion, in fact, the entire property as it stands, will 
be submitted to competition; and to all who may 
feel an interest in the place, which will surely be 
a fortune to the highest bidder, Messrs. Whithall 
and Compton, of Parliament-street, will furnish 
particulars. There are thirty-six years and a 
half to come of the lease, and the ground-rent is 
£500 per annum. 


We extract the following from the Express of 
May 9th:—‘‘A case tried in the Bail Court on 
the 6th of May, in which the well-known music- 
sellers, the Messrs. Cramer, were the plaintiffs, 
and a gentleman named Aylen the defendant, is 
rather disturbing to those persons who are in the 
habit of purchasing articles of furniture at auc- 
tion marts. ‘The Messrs, Cramer had let a piano 
on hire to a gentleman living at Southampton, 
the terms being the system under which the pay- 
ment of three years’ rent is equivalent to a 
purchase and settlement. The hirer of the 
piano in this instanee broke down in his 
quarterly payments after the seventh or 
eighth instalment had been paid, and his goods 
were seized by the sheriff for debt, and 
sold in the usual manner. The piano was in- 
cluded in the general clearance, and was purchased 
in open sale by the defendant, Mr. Aylen, who 
appears, from the reports of the trial, to have 
been a perfectly ‘innocent holder,’ and to have 
known nothing of the contract with the Messrs. 
Cramer until after he had paid the money 
to the auctioneer. The plaintiffs demanded 
the piano; the defendant refused to give it up; 
and an action was brought which resulted in a 
verdict for the Messrs. Cramer, with costs. Mr. 
Aylen had to give up the piano and pay the costs, 
no small amount, and was lucky if he succeeded, 
as we presume he did, in getting his purchase- 
money back from the auctioneer, ‘There are 
many hundreds of pianos, to say nothing of other 
important articles of furniture, sold in auction- 
rooms every week under executions, and few of 
the purchasers, as long as they get a ‘ bargain,’ 
ever trouble themselves to inquire whether they 
are not buying goods illegally seized, that may be 
legally demanded by the owners. Pianos and 
billiard tables are the articles most frequently 
soli and bought on the three years system of 
payments by instalments, and are, therefore, the 
articles that should never be taken from an 
auction-room without a sound character from their 
last places.” 

Next to hearty praise, hearty abuse is the best 
advertising medium. John Leech caricatured the 
“swell” into popularity, the result being that 
vast numbers now admire and imitate him. A 
similar result may follow from a few more such 
attacks as the following, extracted from an article 
in this month’s Broadway :— 

There are, we admit, performers in plenty who 
accept a bis as the legitimate tribute to their 
genius, and who are terribly disappointed if they 
do not earn this favour, The new pianist, for 
instance, charged with an excess of vanity derived 
from the exaggerated reception of his instru- 
mental fireworks on the Continent, is quite 
content that his acrobatic exhibition with one 
hand should be interrupted in the midst by the 
efforts of a friendly claque. His supercilious face 
brightens at the applause of that crowd who 
mistake his gymnastics for genius. His walk 
from the piano—modelled on the strut of Hyde 
Park loungers—demonstrates his prodigious self- 
satisfaction. To him the encore is an unmixed 
blessing, for he lives for ostentation, not for art. 
To have made the above advertisement an “ un- 
mixed blessing,” the writer should have men- 
tioned the new pianist to whom he alludes, 





namely Mr. James M. Wehli. Perhaps he feared 
to do so, dreading to go too far; but he might 
abate that distrust. Any such attack ought to 
be welcome to Mr. Wehli himself; for it de- 
monstrates that the critical clique who opposed 
him at first, having no sound fault to find 
with his execution, turn to the external man for 
censure, and abuse the cut of his coat and cast of 
his features. They shouldbe at their last resource 
when they take to means like these. But let 
them persevere: in such manner they will hoist 
Webhli into popularity. But there is another view 
to be taken. The Broadway is a semi-American 
publication. It alludes to Wehli’s Continental 
successes, but says not a word of his triumphs on 
the other side of the Atlantic, where his success 
was quite equal to that ever achieved by any other 
distinguished artist. Are there any heartburnings 
of American rivals to be soothed by depreciating 
Webli in Europe ? 








TUNES AT THE MAY MEETINGS. 

The months of April and May bring with them 
the great gatherings of the religious world in the 
well-known hall in the Strand, and the tone and 
temper exhibited at these assemblages are just 
indications of the habits and feelings of no small 
or uninfluential portion of Her Majesty's subjects. 
With the polemical divinity broached at these 
memorable reunions we have nothing to do, but as 
these proceedings are always commenced with 
music, and closed with music, it may be of some 
interest to our readers to be told how music— 
especially congregational music—fares with that 
section of the Anglican community especially known 
as the psalm-singing class. 

We know not who may have the conduct and 
direction of this peculiar Exeter Hall music, 
but if such direction be in the hands of any one 
individual, his notions of psalmody must be of the 
most limited kind; for what Dr. Jobb designates 
“the roar of the congregation” is confined to the 
simple roar of that well-known preaching-psalm 
‘All people that on earth do dwell.” It might 
be thought that something less antiquated and 
monotonous, less dull and painful than the miserable 
plain-chant called the Old Hundredth must surely 
have made its way among the thousands of well- 
intentioned persons so recently brought together in 
this great central point; that at least upon one or 
two occasions the congregation would be found 
waking up the place with the merrie ditties every- 
where else sung to the hymns *‘ Onward, Christian 
soldiers,” ‘‘ Brightly gleams our banner,” “ The Pil- 
grims of the night,” ‘ Daily, daily,” ‘For thee, O 
dear, dear country,” ‘“‘O Paradise, O Paradise,” and 
many others which we might mention, and which may 
really be called, just at present, national religious 
hymns. Whetherit be that these lively tunes lie under 
a suspicion of heresy, or that the congregations rush- 
ing to Exeter Hall be not satiated with the cramped 
insipidity of the Flemish Old Hundredth, the fact is 
beyond contradiction, nothing in the shape of 
psalmodic music for devotional purposes but this 
dreadful melody (if such it may be called) is per- 
mitted to be associated with the pious pleasures of 
a May meeting. It may be admitted that no music 
should be used on these occasions which has a 
tendency to excite in the mind ideas derogatory to 
the service of the Almighty, or which might militate 
against the feelings of holiness and solemnity. But 
what feeling can this tune of the Old Hundredth 
originate? a melody utterly divested of all passion, 
pathos, and beauty. True it is, singing delighteth 
all ages and beseemeth all states, and there are 
tunes that incline unto sorrow and heaviness, and 
others again that stay and settle us effectually. 
There are those that carry us into ecstacies, or 
tend to a grave and sober meditation ; and some so 
forcible as to draw forth tears of devotion. But no 
one can associate any of these emotions with the 
performance of this precious morsel, the Old 
Hundredth, however strongly given or loudly 
shouted by the myriads in Exeter Hall. It is 
seasonable neither in grief nor in joy; it can 
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neither raise nor influence the imagination . 
look at the man who can hear erm ie 
of disgust, if not of horror, as a prodigions unnat l 
curiosity, from whom the very image and ame, 
of virtue and vice in music has irremediably 9, ; 
for ever departed. It cannot be sung with the bes 
of attracting larger audiences. Rowland Hill z 
accustomed to say of the strangers that came he 
his chapel “ they cannot listen to our singing with 
out listening to my preaching ; we catch ‘em Sear 
But surely no one can say of this melancholy tune 
‘we catch 'em here.” The only excuse We can 
imagine for its continual use on these Occasions js 
that everyone knows it, and a tune that everybody 
knows will be sung harmoniously, with certainty, and 
without any of that sinking down from the given 
key, a fall which is certain to make the most robust 
and inspiriting melody dull and heavy. As another 
reason, we presume that the devout people who join 
in this imaginary act of praise and thanksgiving, 
entertain a general memory of the mellifluons quat- 
rains into which Sternhold and Hopkins melted y 
the grand spirit of this grand lyric of the old Pales. 
tine Church. We fear also that schisms and di. 
versities of opinion, now-a-days so rife and go much 
on the increase, may have somewhat to do with this 
prominent preservation of an old party chureh song, 
In days long past the British religious were sepa. 
rated into two bold parties—Papist and Protestant; 
and the Papist stuck to his Veni Creator, and the 
Protestant to his ‘‘ All people that on earth do dwell,” 
But in these days, when as a matter of fact every. 
body has a psalm, and everybody some musical 
figment he calls a tune, to persons of a grave and 
serious turn of mind it might seem dangerous to 
move from the old Protestant stand-point 
‘ All people that on earth do dwell :” 

and hence, although now it may be surmised not 
sufficiently to answer every psalmodiecal purpose, 
still, the appropriate thing to do, where a change 
might be attended with a chance of hostility, if not 
uproar. No doubt, some such reasons as these led 
to the singing of this dry and dusty cantilena the 
other day, when Her Majesty was graciously 
pleased to lay the first stone of the new Hospital 
over the water. On this occasion, bad as the tune 
is, it was better than none. The Archbishop 
of Canterbury sang it; the Lord Mayor sang it; 
the Bishop of London knows it to a T, and all the 
members of the Corporation have long ago learnt it 
by heart from hearing the Bluecoat Boys bellow it 
when they meet upon high and festive occasions. 
Like “ God save the Queen,” it needs no book, and 
is the easiest thing in the world to show how thank- 
ful and religious we are. It is uncultivated taste 
rejoicing in devotional edification! It is ignorance 
in art and song breathing the atmosphere of the 
new Jerusalem, and an imagined participation in 
the apocalyptical choirs of St. John. 

We read much, and we hear much, of the pro- 
gress of congregational music, and of the never 
ending issue of new hymn and new tune books; but 


‘until our church musicians, our organists, choirs, 


and psalm-singing public have something better 
to offer us, as a national Lobgesang, than this 
ill-shapen tune by a foreigner, there is much 
indeed to be done; andat present not much effee- 
tually done. The tune is not properly our own; 
does not bear our image and superseription; avd 
we should rejoice to see it shelved for something 
more indicative of English talent and our real feel 
ing for music in church song. 





THE PLEASURES OF THEATRE-GOING. 
The attractiveness of the theatre, architecturally 
considered, has made a considerable stride sine 
the days commemorated by Horace and James 
Smith, when our fathers sat in a candle- 
cockpit, and the best seats in the house per 
represented by stiff, backless forms. The fau' “ 
is as great an improvement in one —, 
the gorgeous scenery is in another; while “1 
advantage of gas extends both ways at we ts 
regards the scene in front of the footlights, i 
prodigiously heightened the brilliancy 
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while for the department behind 

a+ where should we be at the 
«the float, : : ‘ 
resent day without our lime-light, with. 
i the blaze in slips and flies, and without 
those wonderful green, red, and white cylinder 
glasses, by alternating which the gasman can 
throw upon the stage at will the radiance of noon, 
the sheen of moonlight, or the glare of a con- 
qagration? For the rest, the tendency of mana- 
7 policy now-a-days is to make the interior of 
van as comfortable as possible when once 
the audience are landed there. The manager 
carpets his lobbies; he furnishes his circle and 
stalls with easy chairs ; he hangs lace curtains 
shout his private boxes; he provides smooth at- 
tendants who hand you perfumed programs, and 
Hebes who between the acts softly suggest ices. 
And while you are lolling against the back of your 
fauteuil, exquisite effects of pictorial art are fur- 
nished for your delectation, and you have not only 
the best brain-material which the manager can 
procure, but the best wares of the tailor, the 
upholsterer, and the man of science, which his 
resources may command, to heighten the vrai- 
semblance of the mimic picture in front. 

Now, while managers of our day have done and 
ate yet doing so much to render the theatre a 
thing of beauty beyond the furthest efforts of our 
great-grandfathers, they might do a little more ; 
and the legislature might aid them. It is no 
grant that we ask for, but a little mild inter- 
ference on the part of the police with a view of 
enforcing wholesome regulations. To tell the 
truth, a visit toa theatre in 1868 is by no means 
acomfortable undertaking, and our only wonder 
is that so many people go nightly, and that 
theatres do so well, It is not so much the actual 
spectacle which is fraught with discomfort; that 
isfor the most part thoroughly enjoyable. You 
may hear over and over again the answer to any 
enquiry as to theatrical tastes, ‘‘ I like the theatre 
itself well enough, but it is the getting there and 
getting away again which is such a nuisance: 
otherwise I would go oftener.”” ‘This feeling, we 
fancy, represents three-fourths of the patrons 
of the stage. And truly the transit to and 
from the theatre is an infliction, and the an- 
noyances to which the visitor is exposed are 
infinite. Let us imagine the case of Paterfamilias 
who lives at Bayswater, and is desirous of treat- 
ing his daughters to the play. His first care is 
tosecure seats in advance. Now two anomalies 
await him here—at least so far as some of the 
houses are concerned. The first is that if he 
prefers to deposit his money beforehand, he pays 
{2 enormous percentage for the privilege of 
leaving it—which percentage is politely termed 
Booking. This system is so ridiculous that surely 
it needs no words to point out its monstrous 
nature, Imagine it imported into other branches 
of trade ; imagine the customer's astonishment 
who should offer ready money, or rather money 
on account, and receive this kind of answer, 
“Yes, sir, we will take your cash if you wish it, 
but in that case you must pay ten per cent. more 
for ‘booking.””” The second anomaly which 
meets Paterfamilas is, that if he enhances the 
‘reat to his girls by taking a private box, he 
assigned a place in the house where it will be 
nett to impossible for him to see the stage. 
What genius was it who invented private boxes, 
and what brillancy of imagination was it which 
induced him to fix these, the dearest part of the 
auditorium and the most select, at the side of the 
horseshoe? You pay your three or four shillings 
for a place in the dress circle, and see admirably. 

1 pay your guinea or guinea-and-a-half for a 
Private box, and find it impossible to see the stage 
Without crooning forward, and what glimpse you 
locatch embraces a full view of the Prompt Side 
and the arrangements that are taking place 


audience ; 


“of” If you have a couple of ladies in the 
ny you may resign the chance of obtaining a 
OW a! 


tall, for the stage is only visible from the 
“at of the box, and the front holds exactly two. 
metimes you are humorously ensconced on a 








level with the gallery, but without the advantage 
of the gods, your situation being at the side, 
while theirs is opposite the stage. Of two propo- 
sitions one is surely just: either that the private 
boxes, being in the worst part of the house, 
should be low in price, or that being considered 
the place of honour and the dearest accommodation 
the visitor can pay for, they should be placed in 
the most favourable position for affording a sight 
of the stage. The centre of the dress-circle 
rather than contiguous to the wings is surely 
the locality for these honourable seats. How 
absurdly they encroach on the stage domains is 
exemplified at Astley’s, the modern theatre par 
excellence, according to Mr. Boucicault’s idea; 
where two stage boxes are so arranged that when 
the curtain falls it shuts out the occupants from 
a view of the house, and exposes the preparations 
on the stage for a change of set-scenes. 

But assuming that Paterfamilias has settled 
his box difficulty, and hurried over his 
dinner to be in time: a proceeding which 
by the way involves no mean sacrifice ‘“ when 
we hive come to forty year.” He packs him- 
self and cargo into a stuffy cab (we are not 
now treating of the owners of private carriages) ; 
and this cab is not the least of the désagrémens 
attending theatre-going. The wear and tear of 
the nerves resulting from the bumping and clatter 
of a London four-wheeler jolting its way between 
Bayswater and Longacre is not to be estimated 
lightly. Mr. Skey could perhaps guess at the 
injury done to the system by say half-a-dozen 
such ordeals in the course of the year. When 
Paterfamilias arrives at the theatre his cab-door is 
obsequiously opened by the victor in a struggle of 
three ragamuffins, who claims largesse. He as- 
cends the stairs to the box lobby, leaving perhaps 
his overcoat on the way. More largesse is claimed 
for this. And now, supposing his places are not 
booked and that he has not a private box, com- 
mences a series of chaffering about the place he is 
tooccupy. He is first inducted into the worst seat 
in the circle—a seat from which it is impossible 
for any one of his party to see the stage. T'o the 
dismayed look of the victims the box-keeper’s 
heart is obdurate. He has done his duty and re- 
ceived sixpence for the playbill; but the sixpence 
he knows is only preliminary. Presently he 
catches sight of Papa’s agonised face, and walks 
back. ‘Can’t you find me a better seat than 
this?” asks the elderly victim. ‘‘ Impossible, sir ; 
all the other seats are taken, sir.” ‘ Well, but if 
you were to bring a couple of chairs into this 
vacant space in front, wa might do very well.” 
“ Mustn’t do that, sir: tnat’s the gangway, sir; 
people couldn’t pass, sir,” returns the official. 
Then waiting a little to mark the nature of his 
next proposal, he adds confidentially, “I don’t 
mind risking it, sir, and bringing the chairs, if 
you very much wish it; but I’m not allowed to do 
it, properly.” Of course the issue is palpable: the 
chairs are brought and another shilling goes into 
the box-keeper’s hand. The abominable conces- 
sion system is at the root of all this pilfering. 
The box-keeping is let out to contractors for a 
stipend to the manager, instead of an opposite 
and healthier system prevailing. The attendant 
is not the manager's servant, but pays him a large 
sum for permission to fleece the public as best he 
can. So with the purveyor of refreshments, who 
charges what he likes for his wares. The whole 
system is rotten, and should be abolished in favour 
of some straightforward plan by which the theatre- 


—_—_—_—_—_—_—— 


from his. charges in search of a mythical four- 
wheeler. The charges themselves are left shiver- 
ing in the doorway, blocking up the exit of 
those whose carriages are really at hand. The 
Queen’s Theatre has an insensate rule of re- 
fusing to allow cabs to draw up to the doors 
until the private carriages have received their 
owners and driven away; a plan which serves to 
heighten the confusion. At the Adelphi a lot of 
idle gazers are permitted to line the pathway 
from the theatre-door to the curbstone, and by 
gathering some four deep prevent pedestrians 
getting away from the theatre without a struggle, 
and prevent also street people passing the Adelphi 
doors. The nightly muddle at this theatre- 
entrance is shameful; and the police, appointed 
to facilitate the egress, are as eager for tips as 
the ragamuftins, though they ask less boldly. Of 
the exhaustive drive home and the weariness with 
which one seeks bed, we do not speak, for these 
are matters beyond the control of theatrical 
managers. But we do ask for some system— 
some reform in the present system—which, so far 
as the entry and leaving of a theatre is concerned, 
shall lessen the miseries of a visit with ladies to 
the play. 





LITERATURE OF THE STAGE. 





(Mr. Dion Boucicault has addressed the following 
letter to a contemporary. We are not sure that a 
conclave of dramatic authors would agree with Mr. 
Boucicault that the improvement in their position 
is entirely owing to his efforts ; and it is possible he 
may somewhat overrate his exertions in this respect. 
Of the conduct of the ‘ penny-a-scener,” there can 
be but one opinion. } 


Sir,—Will you permit me to expose the area- 
sneak of dramatic literature? Some months ago I 
wrote a drama for a certain theatre; it has not yet 
been produced, but has been, and is, in preparation. 
The title of my work leaked out, and found its way 
into the newspapers. Hereupon a penny-a-scener 
gets wind on the subject, writes a something, dubs 
it with the title of my drama, and 1 find it advertised 
for performance at one of the principal suburban 
theatres. However, being a methodic person, I had 
registered my work at Stationers’ Hall, so I sent a 
copy of certificate to the manager, who immediately 
consented to withdraw both title and piece, assuring 
me he had been grossly imposed upon, This I 
knew to be the fact. 

Another case occurred last year, I wrote a drama 
called ‘* The Long Strike ;’’ the penny-a-scener im- 
mediately set to work and wrote ‘ I'he Great Strike,” 
copying my work scene by scene. This piracy was 
played by several managers of country theatres. I 
exposed the theft, and received from these gentle- 
men the following acknowledgment :— 

Sir,—I beg to acknowledge that I have uninten- 
tionally invaded your copyright in your drama “ The 
Long Strike,” by the performance of a piratical 
version of your piece. I shall for the future be on 
my guard against such attempts on my credulity, 
and when pieces are offered to me bearing titles or 
containing matter like works belonging to you or 

our fellow-authors, I shall not produce these until 

t have fully satisfied myself that such are not 
fraudulent imitations of existing copyrights. The 
complaints contained in your letter are well founded, 
and the abuses are of a nature which every honest 
manager should aid in sweeping away. 

J. H. Cuursz, Theatres Bath and Bristol ; 

J. R. Newoomse, Plymouth; 

J. Coteman, Hull, York, Leeds ; 

J. Ropoers, Prince of Wales, Birmingham ; 





goer may pay a certain price and obtain certain 
accommodation, without extra “tips” or fancy 
sums paid for such luxuries as having a door un- 
locked for one, or a bill handed one with a bow. 
On leaving the theatre, again, an amount of 
annoyance waits on the visitor to which his pre- 
vious experiences were nothing. The confusion 
at such spots as Covent Garden and the outside 
of the Adelphi is indescribable. All the Arabs 
in mid-London seem congregated round the door- 
way, worrying Paterfamilias with their impor- 
tunate “ Call a cab, sir?” and dragging him away 


Frepenicx Beuton, Exeter; 
H, Rutxey, Portsmouth ; 
J. W. Gorpoy, Southampton ; 
J. P. Weston, Bolton ; 
Joun Winvuey, Hanley ; 
Cuas. Haraison, Scarborough ; 
Txos. Hearn, Colosseum, Liverpool ; 
Cuarutes Henny Duvat, Preston, Blackburn, 
Hyde, Rochdale ; 
M. Wanpuavon, Barnsley. 
To Dion Boudicault, Esq. 


All this matter may appear to some of your 
readers a small thing; but when I inform them 





that a successful drama is worth at least £5,000, and 
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a very great success may be worth from £30,000 to 
£45,000, they will understand that it is an 
important matter to dramatic authors and to 
managers of theatres. I expend yearly a large sum 
in legal proceedings to exterminate piracy—I may 
say in vermin powder. Apart from the expense 
incurred, it is a very painful alternative to parade 
oneself constantly in the courts of law. It leads 
the world to presume that one is litigious. But 
I have a vocation. Hitherto great actors and 
managers have divided between them the theatrical 
spoils. For example: The authors of ** The Lady 
of Lyons,” or ** London Assurance,” or * The Love 
Chase,” were paid at the rate of about five pounds a 
night for their work, and one guinea a night in the 
provincial theatre; while the star actor received 
twenty pounds a night in London and fifty in the 
provinces. I have changed all that. I demanded 
that the literary element should be equally recog- 
nized and better paid than the artistic. I have 
succeeded, and am happy to announce that a suc- 
cessful dramatic author can now make as much 
as even a prima donna. Having established the 
pecuniary value of brain work, I am obliged to 
defend the position I have assumed. 

I had no desire to render myself so prominent in 
this movement, but was obliged to become so when 
I found myself left to defend this position single- 
handed.—Yours obediently, 


May 13. Dion Bovcicautr. 








FRANCE. 


Paris, May 11th. 

On Friday, with all due solemnity, the Prince 
Imperial, the son of Napoleon III., performed his 
first communion, as the Catholics term it. Their 
Majesties the Emperor and Empress of the French, 
wishing on this occasion to lay aside all the pomps 
and vanities of the world, only admitted the mem- 
bers of their own family and the officers and ladies 
of their household to be present at the ceremony, 
yet more than two thousand applications were 
made by official grandees to the Vice-Chamberlain, 
M. Feuillet de Conches, to be granted fhe favour 
of admittance to the Chapel of the Tuileries, a 
small and far from imposing place of worship, into 
which you enter by an antechamber, the painted 
ceiling of which formerly decorated the bedroom 
of the Reine Blanche at her palace of Vincennes. 
For its antiquity and elaborate workmanship it is 
worthy of notice. The chapel, which occupies the 
ground floor, represents a gallery the roof of which 
is supported by Doric pillars of stone and stucco; 
the balustrade is painted in white, and profusely 
gilt; the benches are covered with crimson Lyons 
velvet, as are the chairs reserved for the Imperial 
family. ‘Two large crimson velvet fauteuils, deeply 
fringed with gold, are placed in the central pew 
of this gallery, opposite the altar, for the use of 
their Majesties, a prie-Diew to match in material 
acd ornament being placed opposite each arm- 
chair. A splendid Aubusson carpet covers the 
whole chapel. The side of the gallery nearest the 
garden was occupied by the Prince’s young friends, 
the sons of Dr. Conneau, of General Fleury, of 
General Frossard, of Count d'Espinasse, and of 
Dr. Corvisart. ‘The Imperial pew was occupied by 
the great officers of the Crown ; the organ-loft by 
M. Faure, M. Auber, M. Jules Cohen, and by Mes- 
dames Bloeh and Mauduit. The whole front of 
the encircling balustrade was, in the morning, 
draped with crimson velvet, embroidered and 
fringed with gold, and on each side of the altar 
were large gilt baskets, containing fresh flowers 
of the most rare kinds, mixed with delicate ferns 
and the leaves of the acanthus. A velvet chair 
was placed in front of the altar for the Prince, at 
each side two stools—one for his governor, General 
Frossard, and the second for his religious tutor, 
Abbé Duguerry; the latter one of the most en- 
lightened and able men of the day, remarkable 
for his energy and active benevolence. The arm- 
chairs for the Emperor and Empress were precisely 
behind that of the young Prince. On a line with 
these were the /fautewils for the Princess Clothilde. 





for her two little sons, for Princess Murat 
(the Prince is ill), Prince Joachim Murat, the 
Princess (née de Wagram), and Prince Achille 
(the fiancé of Princess Salome, of Mongrelia). 
At twenty-five minutes past nine the Master of 
the Ceremonies announced “1]’Empereur,” who 
followed the Prince Imperial, the latter dresned 
in a suit of black velvet knickerbockers, white 
waistcoat, with black silk stockings, and wearing 
on his arm the magnificent brassard sent to him 
by his godfather, the Pope. The Empress was 
attired in a mourning dress of pearl grey silk, 
the ladies of her household en toilette de ville, 
chiefly of light-coloured silks, the men in ordi- 
nary evening dress and white ties, unless wearing 
uniforms. The organ, on the entrance of the 
Imperial family, instantly pealed forth a religious 
march, executed by M. Cohen, the first organist 
of the day. The Prince, after receiving the holy 
water, knelt, whilst Faure sang most exquisitely 
a hymn in French, set to an ancient air dis- 
covered by M. Auber amongst some long-for- 
gotten church music. The “Kyrie” and 
“Credo” were executed by the chapel choir. 
The Prince then kissed the pastoral ring, and 
received the communion from the Bishop of 
Arras and Abbé Mullois, whilst General Frossard 
and Prince Murat held the cloth used on these 
occasions, the music of the ‘Salutaris” ac- 
companying this part of the ceremony. The 
Emperor and Empress were visibly affected, 
as were many of the spectators. The magnifi- 
cent music of the “ Domine Salvum fac Impera- 
torem,” and “ Vivat in Hternum,” burst forth then 
from all the choirs, accompanied by the splendid 
singing of Faure, Mauduit, and the Opera artists 
I have already enumerated. Monsignor Dorboy’s 
parting address to the young Prince was most 
touching, and he listened to it with an air of 
gentleness and attention. Du reste, the child has 
a peculiarly sweet and intelligent countenance, 
strikingly like his mother, not only in feature, 
but in the natural grace of his figure. The 
procession left the chapel in the order it bad 
entered, and for the whole day neither Minister 
nor Foreign Ambassador were allowed to disturb 
the Imperial family. At five o’clock they re- 
entered the chapel for the concluding cere- 
monies, which consist in the renewal of 
the baptismal vows and the consecration of 
the young neophite to the Virgin. When this 
last act was accomplished, the Empress’s 
look of intense satisfaction was remarked 
by all. As regards the Emperor, he appeared 
to have been more affected by the ceremony of 
the morning. When he saw his child receive 
the sacrament tears were visible on his 
countenance. On Saturday morning a thanks- 
giving service was performed, during which 
ceremony young Conneau, the Prince’s com- 
rade, received his first communion. The Em- 
press has ordered that a sum of fifty francs he 
placed at the disposal of every one of the boys 
born of poor parents on the same day as the 
Prince Imperial, to defray the expenses of their 
first communion. You will remember that the 
Emperor stood godfather to all these children, 
and placed ten pounds to the account of each 
in savings banks throughout the empire. This 
fresh gift of fifty francs will amount to six 
thousand pounds sterling. 

From a charitable point of view the ball at the 
Grand Opéra was a great success, financial rather 
than social. The Emperor and Empress, though 
they left for Orleans eight hours later, were 
present, and all Paris, decked in diamonds, put 
in an appearance. There was plenty of room to 
dance, but nobody liked to begin, and so, except- 
ing a “ Diplomatic Quadrille,” dancing fell as 
dead as it does at a bal masqué in Rome, where 
there are only two restrictions, viz., that you 
must not conceal your face, or dance. The scene 
was splendid, and nothing for an hour could 
exceed the whole coup-d’@il; then it died away. 
With the Court passed away the Ambassadors 
and Patronesses; with them the ball. The music 
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Mdlle. Nilsson’s last performance in « Hamlet” 
was for the benefit of the Pension Fund of th 
Opéra, for which 14,147fr. was raised. The pn 
sum realised by the 22 representations of this 
opera which have been given is 252,588fr. 50, or 
a little over £10,000. Auber’s sparklin, 
“Gustave ; ou, le Bal Masqué,” wi di spon 

3 OU, qué,” will be revived at the 
Opera on a splendid scale during the approaching 
winter. Mdlle. Nilsson will be Oscar, Malle. Batty 
Amélie, Mdlle. Black the Sorceress, M. Colin Gus. 
tave, and M. Faure Amkarstroém. Some new mor. 
ceaue will be added by the composer for Malle, 
Nilsson and M. Faure. 

Four novelties, all successful, now constitute 
the program at the Bouffes Parisiens. The first 
‘Les Coiffeuses de St. Catherine,” is an amusing 
vaudeville by M. Emile Abraham well known for 
his contributions to the comic journals of Paris, 
A second is a piece of complete extravagance by 
MM. Marquet and Delbés, entitled “ A Charenton,” 
“Un fil a la Patti,” by M. Frederic Vasselot, is a 
dainty piece of bourgeoise comedy; and “Jaq 
Zouave est en bas” is what we may call a scream. 
ing farce, by MM. Ed. Lackroy and Paul Parfail, 

A new four-act comedy, by MM. Regnier and 
Louis Lerey, has been produced at the Gymnase 
with the title of “ Le Chemin Retrouvé.” Though 
a very mediocre production, it obtained what is 
called a succés d’estime. In story it strongly 
recalls ‘‘Le Roman d'une Honnéte Femme,” as it 
follows the adventures of a wife who remains 
pure under the strongest temptations, and with 
the example of a faithless and dissipated husband 
ever before her eyes. ‘ L'Abime” (‘ No Thorough- 
fare”) is in active rehearsal at the Vaudeville. 
The principal characters are thus allotted:— 
Marguerite, Mdlle. Cellier; Sarah (Sally Goldstraw), 
Mdme. Théase; the Veiled Lady, Mdme. Aubrey; 
Karl (Obenreizer), Berton ; Georges Desrieuz, Ralph 
Munie; Seur (Joey Ladle), Parade. The “ Hercu- 
laneum” of Félicien David is the next novelty at 
the French Opéra. The Porte St. Martin, in con- 
sequence of repeated failures, is without a piece, 
and has been foreed to revive an old drama, “Za 
Closerie des Genets” of M. Frederic Soulié. “Les 
Oreilles d'Ane,” a one-act operetta, by MM. Fer- 
nand Langlé and Felix Savard, with music by M. 
Armand Roux, has been successfully produced at 
the Thédtre des Nouveautes. Malle. Formés will 
shortly make her début at the Lyrique in “ Rigo- 
letto.” The young candidate for public favour is 
said to have a magnificent voice and first-rate 
talents. “The Comte d’Essez,” at the Chitelet, 
will be succeeded by a drama in five acts and 
twelve tableaux, of which the subject is the life 
and death of Theodore, King of Abyssinia. The 
famous promenade concerts in the Champs 
Elysées re-opened on the first of May. M. Cres- 
sonnois is now chef d'orchestre. A new one-act 
operetta, by Mdme. de Grandval, will be played 
forthwith at the Opéra Comique. Its title is “Use 
Pénitence.” The libretto is by MM. Henri Meil 
hacand Wm. Busnach. “ Les Loups et les Agneaus, 
a five-act comedy by MM. Crisafulli and Stapleaut, 
is the latest novelty at the Vaudeville. It is a 
poor and commonplace work, which cannot hope 
for more than a brief run. “‘ Le Cocher de Fiacrt, 
a new five-act drama by MM. Guénée and Théo: 
dore Faucheaux, is in preparation at the Théitre 
Beaumarchais. A drama by MM. Adenis and 
Octave Gastineau is in rehearsal at the Ambigt 
Its title is “La Tarine.” In one of the acenes the 
once famous automaton chess-player will be intr” 
duced. An admirable bust of Mdlle. Nilsson, 
the character of Ophelia, has been placed in 0 
foyer of the Opéra in Paris. It is a clever , 
and a good likeness, and is from the 
MM. Deloye and Francia. , 

We have delicious music again in the open 
concerts of the Champs Elysées, where last 
the freshest toilettes, worn by the Prt 
women of the grand monde, were to be 
listening to a fantasia from Auber's “i 
“ Le Premier Jour de Bonheur.” "Tis trae, 







































































mill 
0 
r is 
rate 
let, 





No. 242, May 16, °68.1 


THE ORCHESTRA. 


125 





ms 





ien aim 
pe: "bat his admirers confessed that the airs he 


sings were admirably rendered by Arbon’s band. 
Why the great world have selected Friday even- 
ings for their rendezvous I know not, but so it is; 
the music on other evenings is equally good, the 
orfume of the lilacs and acacias as delicious, and 
“s air as balmy; but then fewer coronetted 
carriages are in waiting, and the advantage of 
finding that one is seated next toa countess or in 
the vicinity of a prince will scarcely be disputed. 











ITALY. 
Fiorence, May 9th. 

The illuminations which marked the entry of 
Prince Humbert and his bride into this city, during 
their wedding tour, were not on a very grand scale. 
The great attraction of many colours, so tastefully 
combined and arranged in graceful forms by the 
Turinese Ottino, was altogether wanting, save in 
the instance of a square tower belonging to the mu- 
nicipality, which, outlined in lamps of the Italian 
national colours, stood out in bold relief from the 
masses of somewhat shabby-looking buildings lining 
Amo’s left bank; but the coup dail of the river, 
hound in and bridged over with light, was inexpres- 
sibly romantic and fanciful. The illuminations in 
the city itself were in no way remarkable, with the 
exception of those covering the Bargello Tower, the 
Palazzo Vecchio, and one or two more of the glorious 
relics of an artist age with which Florence is so pro- 
fusely enriched. They have a way here of throwing 
light upon the edges of the great square towers that 
loom over the city, so that the stone is made to 
appear semi-transparent and ghostly, much like 
those miniature monuments of imitation alabaster 
which, lighted up imside by a farthing candle, 
appear 80 mysteriously mediwval to childish eyes. 
The effect produced ex grand, upon such edifices 
asthe Campanile and the Bargello, is very curious 
and exceedingly picturesyue. Late in the evening 
a strong lime-light was kindled on the river bank, 
sud kept burning till near midnight, making the 
very gas look yellow and dim by its fierce whiteness; 
and floating orchestras, fluttering with tricolors, 
were slowly poled up and down the stream between 
the bridges, playing, I am bound to say, the com- 
uonest of dance music in the worst style. The 
Lung’ Arno was crowded by loungers till early 
orm, and everybody seemed to be thoroughly grati- 
fed with the show of the evening. The day after 
their arrival was a day of gran riposo for the Royal 
amily. In the afternoon a regatta came off on the 
Amo, in the course of which an English crew was 
tally beaten by a scratch lot of Florentines—more 
shame for them—but it excited little interest, save 
amongst the roughs and river population of the 
tity. People reserved themselves for the Pergola, 
ad they were right; for a gala night at that 
thuming little theatre is about as exhausting an 
ordeal as a hale human being can go through. Many 
falls had fetched from sixty to a hundred francs— 
wosmall price for people so parsimonious as the 
Florentines—and by eight o’clock the house was 
“that full”"—well, I never saw anything fuller! I 
think the notable feature of the occasion was the 
‘ze and number of the bouquets, some of which 
vere fully as large round as a full-grown peacock’s 
lil. In the box to which I was invited there were 
wo of these monster nosegays, one at each corner. 
Said my friends, “We had to send in four men with 
*m early, and have them nailed to the front of 
: palco—for mazzi do run a little large just now !” 
* lo jewels, diamonds especially, the Florentine 
an — near the stately dames of Pied- 
rv " + 8aW a8 many, and more valuable, parures 
ne box of the Reggio at Turin as in the whole 
‘la put together last night. And in beauty, 
4 must give the palm to the Turinese. 
ver, the house looked very pretty; and 
pera “ Marta” (to which not one of the 
ety pet paid the slightest attention) was charm- 
teed . At nine o’clock the Royal party 
wm State box, and was fairly, though 
Means enthusiastically, received. The Prin- 
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£ des dames, Was neither to be heard nor | cess of Piedmont wore the diamond coronet pre- 


sented to her by the ladies of Florence, and looked 
ethereally lovely. Prince Frederick William got a 
round of applause all to himself; and the criticisms 
of the Tuscan ladies & son adresse were in the 
highest degree favourable. The King, Prince Hum- 
bert, Prince Carignan, General Menabrea, and 
several of the Royal suite, as well as Count 
Usedom, the Prussian Minister, wore the Grand 
Cordon of the new order, **La Corona d'Italia.” 
Mdme. Rattazzi came out in an entirely new and 
hitherto - unknown - in- the-history-of-decoration pa- 
rure, so tropical that somebody said, ‘* Mais, voila 
Neluska!*’ After the conclusion of the second act, 
the audience rose spontaneously, and, turning to- 
wards the Royal box, applauded the ‘sposa” 
loudly; to which expression of kindly feeling the 
whole Royal party responded by rising and saluting 
the house. 

The Giostra, or Joust, so called on the lucus a 
non principle, passed over without accident; five- 
and-thirty thousand people, crammed into a build- 
ing constructed for the accommodation of twenty- 
eight thousand, endured three hours of acute suffer- 
ing with astonishing good temper and cheerfulness ; 
the gentlemen of Italy gave convincing proof of 
their capabilities for executing feats of the circus; 
and the municipality of Florence furnished the 
world with a remarkable specimen of that muddling 
and incapacity peculiar to the Italian Administrative. 
One comical incident connected with the pyrotech- 
nical display last Sunday on the Arno I forgot to 
mention, in the hurry of writing against time. The 
skeleton palace erected on the temporary bridge 
below the Ponte della Carraja was flanked at the 
extremity of either wing by an equestrian statue 
in wooden framework—I believe, intended to 
represent Charles Albert and Philibert Emmanuel 
—and when the coloured lights attached to the 
enormous frame were ignited, one of these 
horsemen blazed away merrily enough; but the 
other, where was he? It appears that the men 
appuluted tu ruu up uurrow plauks behind the 
framework and light up the statue struck at the 
supreme moment, not liking the look of the black 
stream rushing beneath their feet, from so giddy a 
height, and that they told the frantic pyrotechnist 
en chef if he wanted his horseman set on fire he 
might climb up and do it himself. This the artist, 
despite his anxiety to avoid the coming fiasco, de- 
clined to do; and so it came to pass that total dark- 
ness was where a shining cavalier should have been. 
But the slighted statue had its innings, after all; 
for half an hour after the Palace of Light had burnt 
itself out, and the contretemps had been nearly for- 
gotten, all of a sudden a flaming horse and horseman 
made their appearance in the dark sky, to the amuse- 
ment of the crowd, which immediately christened 
the vision ‘‘Il Commendatore.” Either ‘l’uom di 
sasso’’ had caught fire accidentally from one of the 
rocket showers which constituted the prettiest exhi- 
bition of the evening, or else some sly humourist 
had crept up behind him and surreptitiously set him 
alight; at any rate, there he was, all by himself, 
burning away for the bare life, and more applauded 
by the public than anything, save a fire-balloon that 
wouldn’t go up. 

On Monday, the 5th, the second day's racing came 
off, and next day a review and regatta. After the 
regatta a court ball, and then a tournament—a dis- 
graceful scene of cursing, fighting, shouting, robbery 
and insolence on the part of the employés. All 
kinds of dance figures, stars, and letters were made 
up of mounted gentlemen, arrayed in fifteenth cen- 
tury dresses ; the Milanese quadrille, a gorgeous and 
gallant company, formed into a gigantic M, which 
might stand either for Marguerite or Milan, just as 
one chose to interpret its signification. The 
Neapolitans were also splendidly arrayed and 
mounted—Duke de St. Arpino and Prince Moli- 
terno, in particular, rode horses of unusual value 
and beauty. The Piedmontese went through their 
work in the ring with all the dash and confidence 
required by their recent success at Turin, and were 
loudly applauded. The worst performance by a good 
deal was that of the Florentine cavaliers, some of 
whom did not seem altogether at their ease on 





horseback. After the Piedmontese, and very closely, 
came the Neapolitans, several of whom were 
splendid horsemen ; their dresses were incredibly 
rich, and tasteful: white, blue, and gold—russet, 
gold and violet—black velvet, cloth of gold pour- 
point, and red hose and sleeves—purple, russet, and 
gold. 

The prettiest sight of all in connection with these 
{étes was the long drive of the Cascine, illuminated 
brilliantly from end to end with its thousand globe- 
lighted booths, tents, and stalls, and its two pretty 
little theatres, in which the renowned Gianduja, 
Puleinella, Stenterello, and Meneghino, performed 
their several and special antics, to the delight of 
many thousand spectators. The Cascine was turned 
into Fairyland on Thursday night, and did not go 
to sleep till five next morning, 





Comic Sones.—* This is not a comic song,” the 
late Mr. Frederick Rebson was accustomed to ob- 
serve, when, in the charatcer of Jem Baggs, he took 
breath between twoof the funniest stanzas of 
“ Willikins and his Dinah.” We should very much 
like to know what is a comic song; but, from certain 
portentous announcements, we are enabled to judge 
of what the public of the period are called upon to 
accept as ditties of the comic order. The principal 
‘‘comic songs’ at present seem to be ‘ Colee-eelee- 
oo,” ** The Beautiful Dinner Bell,” “*The Bells go 
a-Ringing for Sarah,” and ‘“ She gives me Lumbago.” 
These are, we suppose, comic songs of the genteel 
kind; the proflizate ‘‘ Jolly Dogs,” the dissolute 
‘Roaring Boys,’ the intemperate ‘‘ Champagno 
Charley,” and the sardonic ‘‘ Not for Joseph,”’ would 
not, we presume, be tolerated in the more refined 
yet dazzling halls of light where ‘ Colee-eelee-oo ” 
and ‘*She gives me Lumbago”’ are popular. We 
are a refined generation after all. Even “ Not 
for Joseph” and ‘* Champagne Charley” are in- 
nocuous chants when compared with the appalling 
‘‘ Sam Hall” of days gene by. But what a tide of 
inanity seems to have set in with our modern comic- 
song writers! Let immoral and cynical songs be 
banished from the theatre and the music-hall by all 
means; but can’t we do something better than 
“She gives me Lumbago,” and the ‘Bells go 
a-Ringing”’? What has become of the bards who 
wrote the ‘Cork Leg,” ‘Shivery Shakery, the Man 
who couldn’t get warm,” ‘‘Guy Fawkes, the Prince 
of Sinisters,” the ‘“ Rotunda,” and that affecting 
history of the fanatical teetotaler who on dissection 
was found to be full of tea-leaves and snow-balls ? 
There seems to be a dearth of real fun just now, and 
a plethora either of sheer dulness or of whining sen- 
timentality in song-writers aud composers. Even 
the nigger melodists—to the danger of the grease and 
burnt cork coming off their cheeks—have taken to 
shedding scalding tears and piping dismal tunes. 
Instead of ‘ Jim Crow,’’ ‘* Who’s dat Knockin’ at 
de Door,” ‘ Buffalo Gals,”’ and “‘ Oh, Mr. Coon, you 
am too soon,’’ our sable sentimentalists have de- 
voted themselves to such piteous ballads as ‘‘ Nancy's 
Eyelash,” ‘‘ Ze Hole in the Ground where my Brud- 
der was put,” or ‘De Stocking-feet dat Mary 
hemmed.”—Daily Telegraph. 








A FORZA DEL DESTINO. 
By Vegrp1, ‘4 
‘ 


Fantasia on the Motives from the Opera. For Piano- 
forte 9 0000seeses Kuhe 


OED. v0 cc cece cvccccsccese ceoee eeccce 5 0 
Two Fantasias on Airs. For Piano ............Rummel 4 0 
Ditto ditto. Ditet..cccccersecrce 6 O 
Rataplan (Soldiers’ Chorus), Arranged for Piano. 
Harold Thomas 8 0 
fe ay Ng SEP OT a Richards 3 6 
Favourite Airs. Arranged for Pianoforte. W. H. Callcott. 
In Three BOOKS ....csecseccceceeecceeesesessCach 5 0 
Ditto ditto Duets 6 0 


Cramer & Co, Limited, 201, Regent-street, London, W. 


L* FORZA DEL DESTINO. By Verp1. 
Pianoforte Arrangements, Dance Music, &c, 
Cramer & Co, Limited, 201, Regent-street, W. 





OAN OF ARC. _ By Borpzsz. 
Dramatique, English and French words, Price 
Cramzn anv Co, Limited, 201, Regent-street, W. 


J E LARS IE LEE. By Cuarizs Brampuin, 
Craman & Co, Limited, 201, Rogent-street, W. 


OAT SONG. For Pianoforte. By W. CO. Levey. 
Price 38. 


Cramer & Co. Limited, 201, Regent-street, W. 


ODFREY’S “MILDRED.” This admirable 

composition, the New Waltz of the Season, has been 
graciously by H. R. H. the Princess of Wales, A fac- 
gimile of the Presentation Copy to be seen at 
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WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 
—— ATED. Preface by Rev. T. Carter, 7s. ; by post, 


IN C E NSE « After the Accustomed Manner,” 
agreeable to Scripture and seen, . one, the Law of the 
Present English Church, 1s. ; by post, 1 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, 14s. 6d 

THE C HURCH’S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. If. On ANABAPTISM, 
the InpereNpgyts, and the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 38. 10d. 

THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 

THE LITURGICAL REASON WHY ; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
48. ; by Post, 4s. 8d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘Tus Bistge anv 17s INTERPRETERS.” 
8s. 6d. ; by Post, 8s, 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. ro 
W. J. trons, D.D., Prebendary of St. Paul's, 3s. 6d. ; 
post, 3s. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES, Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. %.; by 
post, 7s. 6d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of BORGES: :” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROT MATE to the SICK ROOM. 
On Toned Paper, 28.; by Post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, Is. 1d, ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. ; 
by post, 2s. 2d. Cheap edition, 8d.; by post, Od. 

HYMNS, chiefly Mediwval, on the JOYS and 

GLORIES of PARADISE, 1s. ‘bd; by post, 1s, 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQU E, on Dalmatia, Croatia, y “? Styria ; with a 
Visit to Montenegro. 6a. ; by post, Gs 

TEXT EMBLEMS: a series of ‘Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
a? BASIL New and Second Edition. 6s.; by post, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-flelp). 3.; by post, 38. 2d. 

“CONFERENCES we SOP. - s car of 
Meditation f of t ear >. urm. 
‘Translated bun te | = Al _ Siow ‘Pars, 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: witha Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s, 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
a Street, Cavendish-square ; with a — Table 

Times of Services throughout t the Y¥ 
pe. of all the Charities in connection ie tale 
Chureh. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. Od. 

aed > 4 TATEEES and MOTHERS. mw 

C. White, 8. Barvabas’, Pimlico. 


6d. ; by 
Main ta 


J. T. HAYDS, Lyall Place, Eaton-square, §.W. 





THE 


W ORKS OF ALFRED TENNYSON, 


Porr- Laureate. 


Poems. 


By ALFRED TEN \NYSON, “D.CL., 


XVUIrn Epirion. 


Port-LavureateE. 


Cuorn, 9s.; ; ‘FULL CLOTH GIL , “10s. 6d. ; : weneous, abe. 





M*: AND ume Porms. XIITu nies 


By ALFRED TENNYSON, D.C.L., 


Porr- Laureate. 





3 FULL CLOTH GIL tr, "8. 6d.; “ morocco, 11s. 


ie MEMORIAM. XIXrn Eprtion. 


Cuors, 5s.; 





By ALFRED TENNYSON, D.CL., 





Porr- LAUREATE. 


_atonocco, 12s. 


yas PRINCESS: sMaéase. XVrnEorr. 


Cuorn, 638.; FULL CLOTH GILT, 8s. 8. 6d. 3 








By ALFRED TEN NNYSON, | D.C.L., 


Port- LAUREATE. 





CiorH, 58.; FULL CLOTH GILT, 7s. 6d.; maanene, lls. 





_— OF THE KING. A New Eprnion. 





By ALFRED TENNYSON, D.C.L., 


Port-LavreEateE. 





MOROCCO, 13s. 


Boe ARDIN, Dic. A New Duron, 


Cacem, 78.; FULL CLOTH GILT, 98. 6d.; 





By ALFRED TENNYSON, D.C.L., 


Port-LaurgEatTE. 








CLOTH, 68.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


—_— FROM THE WORKS OF 








ALFRED TENNYSON, D.C.L., 
Port-LavurgateE. 








Ciorn, 58.; GILT EDGES, 6s.; MoRocco, 10s. 6d. 


| Fsdadiatiacal 








Fi Pwarp D MOXON & CO. 
D°vE8 STREET, PICCADILLY. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc C E H OM IN E S. 
By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, E.C. 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIAN 


DVICE TO YOUNG PROFESSORS, 
by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion 
the Order of Charles LL. {tent p and of of Leo; Pes > 
Translated and adapted from oA teith the 
author's J permission) Hint 1 "RONGKT —_* 
Published by Cramer & Co. Regent-street, 
Moorgate street, City ; Brighton and Du ~ + ee 


For Four Voices and Piano, to Words. 
ASLAM’S FIFTY — 5 MUSICAL GEMS 
of Greek | Jewish | = | eerie, and 
Russian | Italian Latin 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramun & Co., Nisset & Co., and Hamittos & Co. 


W,, HUTCHINS CALLCOTT'S NEW HALF. 
aM ctr HOURS with the ben: composers. eat U 
Senta, Pluten Violin, and Violancelio, is, 








re 


NATIONAL Music, 


OOD'S NEW AND COMPLE 
OF THE SONGS OF SCOTLAND. TE EDITION 
Pianoforte Accompaniments by Fiytay Dux, T.M. My eed with 
Surenrng, and H. E. Dispry. In three volumes, ‘cloth, 3 J 
the three in one, half-bound, gilt edges, 21s. and 25s, : 
bindings, full bound morocco, 31s. 6d. 35s, 

The Introduction, Critical Dissertation 
Songs, has been written by Gronce Fa 
Author of the article “ Music” in the sey 
«Encylopedia Britannica.” 


THE SONGS WITHOUT THE WorDs. 
Introduction by Gzoncs Farquyar Granane, 


THE DANCE MUSIC. One volume, 7s, Being the 
——- pone agen of at and Strathspeys so arranged as to 
admit of their being played in the regula: : 
Strathspey, and Reel. nr epee at Sd, 
N cones IRISH MELODIES. — With New 


mphonies and Accompaniments, and Edited } 
MACF K REN, In one volume, full Music Size, 2ls. ; - ty 
each containing Twelve Songs, 4s. ; or each Song separatelr, ls. 


Cramer & Co. Limited, 201, Regent-street, W, 


CRAMER & CO,’S 
SACRED MUSIC. 


21s , « 

; elegant 
» and History of the 
ARQUHAR Sinan 
enth edition of th: 


One volume, 75 








Saint Cecilia. Gems of Sacred Melody in a Series of ay 
Eight books, arranged for the pianoforte by J. G. Call- 
cott: 

No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, a vege | Wallac, and 
Miss Davis ..... .. Solo 


“Duet 

No, 2, Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 

Solo 

Duet 

No. 3, Containing Selections from ‘Auber, Mozart, 

Hess, Gounod, — 4 and a Brinley 
Richards ..... 


Sacred Half- hours with Gouhod .. 


Cramgr & Co. Limited, 201, Regent-street, W. 


CRAMER & CO,'S 
VOCAL DUETS. 


8. 
“Soft fell the Dews of the Summer 
Wuids by T BK Carpenter.... 30 
“ Beautiful Moonlight. Words by J. 
0 


pente’ 
“The Fail of’ the Leaf.” “For Soprano and ig 
Vincent Wallace. “Over the Silvery “Lake.” Barearele 
for two female voices. Words b; W J. E. Carpenter .. 


Linley. ‘‘ Daylight wot rag 4 —_ _ —— i 
George Linley .. 


Cramer & Co. Limited, 201, panna a, W: 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


” 








Stephen Glover. 
Night.” 
Stephen Glover. 





Mermatp’s Sono (from * Oberon ’’) E 
“Tur Oxp Ciock on THE Stairs” (Deserip- 
tive Morceau) 2 
Hesrer ; Nocturne 
Quaproon Dance 
Ditto, as a Duet os 
La Promesse Donnfe (‘‘ Pensée Fugitive”).- 
Der Freyscuiirz, Fantasia 
“The above six pieces comprised the best enllection of 
forte music that we have seen for very long. sat ar 
full of variety, without offering any obstacle to <oaet : 
layer, they enjoy the advanta: tages essential to 3. 
Bar af Veley is to be congratulated on having hit on Three req a able 
—goodness, the ~~ of 2 and comme 
brevity.”"—The Leader, Nov. 
Admired irable pieces, where the student will find both ig 
and improvement, and the accomplished ae 
op tunity of displaying his ability and charming 
e Orchestra, Oct. 28th. 


Cramwen & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
NEW SON G 8. 


FAVOURITE COMPOSERS. 








= 


Let me love thee . 
: Voice from the Ocean . 
ngel Land.. 
All that's right must ‘must fade 
Pauline’ 8 
e's = Cee sees 
pay! - you Go codecdes 
Kioclog ber 
What Salih the River. 


poy of St ia ‘Nuns:: 
The Last W 


¥” 
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Song of the echoes’ +4 
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Gaines osdeniahientaennel tibies WwW. 4 


Caauan & Co. pererreerecry 
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(CRAMER'S EDUCATIONAL COURSE. 


PROGRESSIVE BOOKS, 


Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 





opAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


No. 1. | 

RAMER'S CELEBRATED TUTOR for the! RAMER’S SIXTH BOOK. Selections from 
CG PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupi 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. ee:). 


No. 2. 


RAMER’S SECOND BOOK, containing Scale | 
() Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and ratic | 
Airs calculated to form and develope the taste of the Performer, | 


(mate) No, 3. 


RAMER’S THIRD BOOK. Containing little 
( Fantasias p sive in difficulty, Themes carefully selected | 
from the Best Writers, Preludes and Exercises from the more | 
aivanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand&c. ( Ready.) 


No. 4. 


RAMER'S FOURTH BOOK will contain 
) “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready. Me. 8 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book. (Ready.) 





No. 6. 


0. f. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Bennett, &e. 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
tute from Cramer and the Standard Composers for the Piano- 


No. 10. 
RAMER'S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c, 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefl 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. | 
RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 


Lessons, and easy Solfeggi, Simple Songs in and Two Parts. 
Useful for school and class fatting Ready.) 


No. 3. 


RAMER’S THIRD BOOK, containing Baer. 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, 


hira, Garcia ; Songs, &c. &c. 


No. 2. 

RAMER’S SECOND BOOK, containing Exer- 
cises, Bolfeggi, &c., in the Advanced Keys, Songs in T' 
aod Three Parts, with Observations and Thusteetions trom the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS wili follow in progressive order, and 

will contain Exercises, Solfeggi, Studies, and Cc.apositions for 
the Voice by the most celebrated Singing Masters. 








Loxnpox: CRAMER & CO. LIMITED, 201, Recent Srrzzt, W.; 
anp SIMPKIN, MARSHALL & CO. 
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Care NEW DANCE MUSIC FOR THE 
SEASON. 


N) 





ILDRED WALTZ. By Cuantzs Goprrey. 
Solo 4s. Duet 5s. 


Cramar & Co, Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet 5s, 


Craman & Co. Limited, 201, Regent-street, W. 


By Cuarntes Goprrex. 








HE SAPPHIRE QUADRILLES. By Cuanies 
Goprrey. Solo 4s. Duet 5s. 


Crangr & Co, Limited, 201, Regent-street, W. 





Rs BLANCHE WALTZ. By W. C. Levey. 
Sole 4s, Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





) ae ye QUADRILLES. On Popular Airs. 
By Henri pa Vitigrs. Solo 4s, Duet 5s. 


Cramer & Co. Limited, 201, Regent-stree W. 
REINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Cramar & Co, Limited, 201, Regent-street W 








ECEPTION LANCERS. 
Price 4s. 


Cramer & Co, Limited, 201, Regent-street, W. 


By T. Barnert. 


I 





OLLEE-WOLLEE-HAMA GALOP. By 


Haenni pg Vittizes. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jowann Staaves. English Edition, Price 3s. 


Cramzr & Co. Limited, 201, Regent-street, W. 





A". POLKA. By Jonann Srravss. English 
Edition. Price 3s, 





A VID D'ANTIOTD VALLH. (Kéiinotlorleben. 
By Jonann Srravss, English Edition. Price $s. 


Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Strauss. English Edition. Price 8s. 
Cramzn & Co, Limited, 201, Regent-street, W. 








pk FORCE GALOP. By Jouann Srnavss. 
English Edition. Price 3s. 


Cramzn & Co, Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonann Srnavss. English Edition. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpon: ORAMER & CO. LIMITED, 201, Recent Sraezt, W.; 
Anp SIMPKIN, MARSHALL & CO. 





——$ 


A VOICE FROM THE OCEAN. By J 
ee composer of ‘She wore a Wreath of 


- F. pu Tarngavx. Price 3s. 


Craman & Co, Limited, 201 Regent-street, W 


T2 DAUGHTER OF THE KING. Words by 
Price ba F. Du Tunazavx. Music by Francis 8. CLanxe 


Cuan & 0, Limited 201, Regent-street, W. 


T# PEARL. A Souvenir. Words by L. H. F. 
U Temazavx. Music by Bonpzss. Price 3s. 


[Rue om Limited, 201 Regent-street, W. 

© (The Lake). Méditation poétique. 

wan usic by N $ b 

vt iA ny. ARABTIBR, = r\ "aa i aie 
Caaman & Co., Limited, 201, Regent Street. 

(Q*RIWo HEARTS. Vocal Duet. By Bonpzss. 





+E rTP RILLING BIRDS. 














rceau f —) pe M4 Fan Fie nace 
ot t 
ful PR meng By tee ~“ Price 0, 6d. 
Caamun & Co. Limited, 201, Regent-street, W 
A COUNTRY LIFE. Written by CHARLES 
Dicxsxs. Composed by Joun Hustan. 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 
ste ~ ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Lua: Boapzsa, This 
Musical Play is specially adapted for School 
Kvening- es, &c. It contains three es—suprano, 
mezzo-soprano, Contralto—and chorus. The play is in one act, 
with adaptable —) the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 6s. nett. 
Caamzn & Co, Limited, 201, Regent-street, W. 
ANTED, A PARLOUR MAID. Drawing- 














room Operetta, for Ladies, Adagted tes peivete papee 
—Suaum & Co, Limited, 201, Regent-street, W. Tovey. tbe fore - being in one ene with sal Be 
TENDER TIME of MAY. BALFE. | School Examina & Fy) Bo 

An extremely metodions Price 88. ys ts caushs auarsoulve: as, 





Chuan & Co, Limited, 201, Regent-stfeet, W. 











Qsacee'> DANCE MUSIC, as logos at 
Covent-garden Promenade Concerts, English tion. 
Price 3s. each Number. 


Cramar & Co. Limited, 201, Regent-street, W. 





Rw AND JULIET WALTZES. By Srnaves. 


Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W 








R= AND JULIET QUADRILLES. By 
Haenai Manx. Solo 3s. Duet ds. 
Caamun & Co., Limited, 201, Regent Street, W. 
Rms POLKA. By Marx. Solo 8s. Duet 5s. 
Caamun & Co. Limited, 201, Regent-street, W. 





proses DEL DESTINO WALTZES. By Jut- 


LIEN. 48, 
Caamazn & Co, Limited, 201, Regent-street, W. 





ORZA put DESTINO GALOP. By Jun 
ign, 
Cuamen & Co, Limited, 201, Regent-street, W. 





J eS" FORZA DEL DESTINO QUAD- 
RILLES %. 
Caausa & Co. Limited, 201, Regent-strest, W. 





Dg FORZA DEL DESTINO 
QUADRILLES. 86. 
Caaxan & Co, Limited, 201, Regent-stront W, 
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Astley's Theatre Royal, with stabling, outbuildings, premises, 
and all the valuable Properties. 

\ ESSRS. DRIVER and Co. will SELL by AUC- 

| TION (by order of the Executrix of the late Mr. W. 


Batty), at the Mart, Tokenhouse-yard, on Tuesday next, May 


19, at 2 o'clock precisely, this valuable and important THEA- | Steggall, Mus. Doc. Cantab. 
TRICAL PROPERTY, comprising the substantial building , chorus, 9d. each. 


Lamuorn Cock, Appison & Co., 62 & 63, New Bond-street, W. 


formerly known as Astley’s Royal Amphitheatre, with chief | 


entrance in the Westminster-bridge road, also two dwelling- 
houses, stabling, and other premises, with all the valuable 
properties, fittings, and fixtures. The theatre is tastily 
decorated, in good order and repair, and accommodates about 
8,500 people. It is held on lease, of which about 864 years 
are unexpired, at a ground-rent of £500 per annum, was en- 
tirely rebuilt in 1848, and is replete with every modern con- 
venience. Particulars may be had at the Mart and Estate Ex- 
change ; of Messrs. Withall & Compton, 7, Parliament-street, 
8.W.; and of Messrs. Driver & Co., surveyors, land-agents, ‘ 
and auctioneers, 4, Whitehall, 8.W. 


The Stock of Copyrights and Music of the Music Publishing 
’ , Company. 
M ESSRS. PUTTICK ann SIMPSON will sell 


by Auction at their House, 47, Leicester Square, W.C. 
(West Side), about the end of May, the entire stock (except 
Opera Libretti) of the Music Publishing Company (F. L. 
Davidson, Manager), consisting of a large number of popular 
compositions and important copyrights in all classes, and in- 
eluding that valuable series, The Musical Treasury, many 
popular Tutors, Charles Dibdin’s works, Song books, &c. 





NTHEM for WHIT-SUNDAY, Verse and 

Chorus, ‘GOD IS A SPIRIT” and ‘“‘ BLESSED BE 
THE LORD GOD OF ISRAEL,” from W. STERNDALE BEN- 
NETT'S Sacred Cantata, ‘THE WOMAN OF SAMARIA.” 
Selected and arranged with Organ Accompaniment by Chas. 


Composer and Mr. H. Holmes at his Second Kecital, Saturday, 
May 23rd. Published complete at 18s. 6d., or in single numbers, 
4s. each. 


Lamporn Cock, Appison & Co., 62 & 63, New Bond-street, W 
‘Q@PEED THE SAIL.”"—HENRY SMART’S 


Gravesend, May 20th, and at Mdille. [da Henry’s Concert, June 
5th. 
street, W. 


No. 2. ‘‘Where’er I go.” 
Ottilia.” No. 5. 
Published by Novello, Ewer, & Co., 1, Berners Street, W., and 
35, Poultry, E.C., London. 


Price 4s. Separate parts for the 


ALTER MACFARREN’S ROMANCES for 
PIANOFORTE and VIOLIN will be performed by the 








kK New Song will be Sung by Miss ANNA JEWELL at 
Lamborn Cock, Addison & Co.'s, 62 and 63, New Bond- 





\TX SWEDISH SONGS, translated and arranged 
by Leyrasp Letcn. No, 1. ‘*When in the Woods.” 
No. 3. ‘*To Matilda.” No. 4. ‘*To 


‘To the absent.” No. 6. ‘The Fugitive.” 





Further particulars will be announced. Catalogues are 
preparing. 


ME J. AUGUSTUS HUGHES (Sorrayo). 


Lessons 1x Vorcr Propvuction AND VOCALISATION, 
according to the Italian Method. 
TSACHER ALSO OF THR PIaNoronTs. 





Address—21, Harrington-street, Mornington-crescent, N.W. 





J hee BERRY-GREENING begs to announce 
that she is now in Town for the Season, and that she has 
restimed her Private Lessons and Classes as usual, Miss Berry- 
Greening’s Matinée will be held, under distinguished patronage, 
at the Hanover Square Rooms, June 5th. Letters relative to 
country engagements, private parties, lessons, &c., should be 
addressed care of Messrs. Chappell, 50, New Bond-street, W. 
N ISS ELLICE JEWELL will Play a Selection 
4 from Mendelssohn's 8th Book of ‘‘ Lieder ohne Worte” 
at the London G'ee and Madrigal Union, St. James's Hall, on 
Thursday next,—20, Cork-street, Burlington-gardens. 





ISS BLANCHE REEVES will SING Schira’s 
Reverie, ‘‘SOGNAI,” at Beethoven Rooms, June 10th. 





N ISS Palmer will SING Bordese’s dramatic 


scena, “Joan of Arc,” at Mr. Denbigh Newton's 
Concert. The Horne, Konnimgtem, om Muy aduu. 





M ISS ELLERMAN will SING Arditi's popular 
Vocal Mazourka, ‘‘ La Far‘aletta,” at Sig. Arditi’s Morn- 
ing Concert, Drury Lane, Monday, May 25. 


RDITI'S “ Turkish Hymn ” will be performed 


by the whole strength of Her Majesty’s company at Sig. 
Arditi’s Morning Concert, Drury Lane, Monday, May 25. 








RDITI'S Quartet, ‘“Invito al Mare,” will be 
sung by Miss Ellerman, Mdme. Demeric-Lablache, Sig. 
Bettini, and Sig. Foli at Sig. Arditi's Morning Concert, Drury 
Lane, Monday, May 25. 


N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mretziern & Co., 35, Great Marl- 
bLorough-street, Regent-street, W. 





N R. GEORGE BUCKLAND Sings Daily the 
celebrated Comic Song, ‘The Man at the Nore,” in his 
entertainment, ‘ Puss in Boots.” 


i" R. HENRY REGALDI, Associate and Pro- 

fessor of the R. A. M., will be happy to make special 
arrangements for instruction in Schools, Private Families, &c., 
in Pian forte, Singing, Harmony, and the gereral routine of a 
thorough musica: education. —Address, Mr. Henry Regaldi, 25, 
Gloucester-street, 8.W.; or care of Lamborn Cock & Co,, New 
Bond-street ; or Cramer & Co., 201, Regent-street. 








N R. JOHN GILL, Buffo Vocalist.—For Engage- 
- ments, Dinners, &c., address 3, Bond-street, Claremont- 
square, W.C, 





M Rk. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvtorte, Singing aud Harmony, 
Address, Mr. Joux Ruopes, Caorpon, 8. 





C= AGENT.—Mr. JOHN BLAGROVE, 
) \ate Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London and in the provinces.—82, Langham-street, Portland- 
place, W. 


TMHE QUEEN'S CONCERT ROOMS, Hanover- 

uare.—A LIST may be had, gratis and post free, of 
the CONCERTS, Meetings, &c., for which these fashionable 
and celebrated rooms are engaged in the forthcoming season. 
Apply to Mr. Fish, at the Rooms; or to Messrs. Robert Cocks 
and Co., New Burlington-street, London, W.— Proprietor, 
ROBERT COCKS, 








] UTLER’S MUSICAL INSTRUMENTS.— 
Cornets Saxhorns, Drums, Flu Chartediin, Pemetet, 
Concertinas, Violins, &c., are in use in all parts of the Kingdom 
and Colonies, giving universal satisfaction. Butler's Artist 
Model Cornet, the easiest 
rr pen, Pive Octaves, teed, trom 6 68 Manufectory, 
Com: ve ves, guaran’ A 
Catalogues, 


With beautiful Portrait of H.R.H. the Princess 


and most brilliant tone yet produced, 
from 30s. Full 


of Wales. 


ERIN'S FLOPE 
WALTZES. 


BY 


W. C. LEVEY. 


Price 4s. 


LONDON: 


CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 


WEHLI’S COMPOSITIONS. 








Home, Swrer Home (for left hand only) .... 
NOR, «5.0 sb0ns06-ce wiaaca nave 
Srtver CascaDE..... 
MARIETTA 

s Sover 

LURLINE. 


By JAMES M, WEHLI, 
Cramer & Co. Limited, 201, Regeat-street, W. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 








8. d. 

Jules Benedict’s Grand Concerto for Pianoforte, dedicated 
by permission to the Empress of the French .,...... 10 

Andante from above, published separately ............+. 4 

Rondo from above, published separately............00+5 5 

(These two numbers are the most deservedly popular move- 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. .... 0... 0.ceeececeeees 

Kuhe’s Gems from Italian Operas, Parts 1, 2, and 3 now 

are er err ee 

Brinley Richards. By the Sad Sea Waves, Fantasia on 
the celebrated ballad from Benedict’s opera, The 
Bi WOMEN ccnchibstakenachal sees stan camaeues 

Alfred Devaux. The Melodies of Scotland. New Edition 
» - Books. in a familiar style. Each 

J. G. Calleott, St. Cecilia, Books 1, 2, 3. Consisting of 
Favvurite Sacred Melodies, Ancient and Modern, each 

on ~ Book 1, 2, 3, duet ...... 

J. G. Calleott. March of the Men of Harlech, Transcrip- 

J. G. Callcott. Home, sweet Home. Transcription .... 

J. W. Harmston. Le Zephyr. An elegant piece for 

T. Villar. The Patrol: A Night March. A charming 


aoe 


0 JOSEPH GILLOTT 


BRIGHTON. 


— 


CRAMER & CO;§ 


PIANOFORTE & HARMONIUM WAREROOMS, 


64, WEST STREET. 


_—-_—— 


A large Stock of First-class Insiry. 


ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts 
undertaken. 


for Tunings 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 








THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


vi 000 of these unparalleled Machines now in use in 
eres ot th Every M achine guaranteed _ Instruction 


all f the world. 
a: Illustrated prospectus and samples of work gratis and 
post free. 





GROVER & BAKER SEWING MACHINE COMPANY 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 





These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN 


ESPECTFULLY directs the attention as te 
R Commercial — ond LA ae bs oc for 
ble excellence 0’ which, 
Sameera I Marserat, Easy Action, and Gazat Dvpasilit! 
will ensure universal preference. aad aie — 
They can be obtained, Retail, of every = : oh, 
t the Works, Graham-street, ingbam 
laneuet. haw ‘York ; and at 37, Gracechurch-street, Landov. 
n the Eat 
INDIA 


i 
HE CULTIVATION OF TEA 
Indies is an important feature, and the BAST goal 
TEA COMPANY have, on account of ite great MrOS" iy 
exquisite flavour, promoted its sales by &e., 
Company are now selling Assam, Cachaf, f ‘and Chias 
the reduced duty—vis., from 2s, § 8d. to Be Price list x 
Wareha ~ 9 GREAT 8T. 8 CH 














London ; and Ellis’ , Dublin. 
mare i Gnewings of crery inotteinenh, onl pest Oreo. 
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